biorpadisa TeppeHca CimieHa

Teppenc Cimien HapoauBcst 3 BepecHs 1965 poky, Bupic Ha mepexpecti moce mrary Ne 190 i
cineepkoi goporu Ne 103 y Mauneri, mrar Jlyiziana, B okpyry Cenrt Jlomapi, y ueHrtpi
(hbpaHKOMOBHOI KP€0JIbChKOI KpaiHu. BiH MOXOIUTH 13 POJWHU, KA, 3TiAHO 3 JOKYMEHTaMH, OyJia
OJHIEI0 3 HAWNepmuX, MO0 TOCENWIHCA Yy LbOMY CUIBCBKOMY paiOHi MiBIEHHO-3aXiIHOL
Jlyizianu. Ha mepexpecri, A¢ BiH pic, BUCOUUTH OY/IiBIs, sika 00’ €qHYe HEBEIUYKY CIIJIBHOTY
OKpYTY, — PUMO-KaTOJHIIbKA IIepKkBa CBATOI AHHU. Y 1iii mepkBi TeppeHC HABUMBCS JIOOUTH
JTYXOBHUI aCIeKT CTBOPEHHsI My3UKHU. [IOHMHI HOTO IPOHHUKJIMBUE TOJI0C 1 TIHOOKA TyXOBHICTb
CITy’KaTh LIEPKBi CBATOI AHHU IiJ Yac MOXOPOHY WICHIB HOro poauHu abo HOro Apys3iB i3 IHOTO
CTEIIOBOT'O Celia.

Tpumcn HI)KYE B IBOTO PO3JOPDKIKS pO3TAIIOBaHA IHIIA CKPOMHA OyIiBIIs, CBOEpiTHA
mam’siTKa IS MICIHEBHUX KMTeNiB 1 TypuctiB. (SIkock Tyr OyB PobGept JlroBaib, SIKOTO
cynpoBouKyBaB Opar Teppenca I'per, koTpwii mpuiiMaB 3HaKd yBaru, Konu TeppeHc OyB Ha
ractpoisix). Ilg nereHmapHa My3uuHa KiMHata HasuBaethes  “Kimmaroro  Piuapma”
(BumoBisieThess sk “Pimapma”) i €, mMaOyTh, HaiiMEHII IUBLII30BAHUM 3-TIOMDK 0araTtbox
MPUIOPOXKHIX Kade MiBIASHHO-3aX1THOT JIy'1'3iaHH Skuio 1mepkBa mopojausia BEIHMYHUN 3BYK, TO
“KlMHaTa Pivapna” crama tum Mmicuem, e minTOK TeppeHc ynepme Hoqu PO YyTTEBY
My3HKY “noy-mayH”, mpo 3amaibHy TAaHLUIOBAIBHY MY3UKY 1 CTUIb ‘‘3aiiieK0”: aKOpAEOH Ta
IHCTpYMEHT Ha 3pa30K MpajabHOi A0MIKK ((HpOTTOAp) TaK PO3MATIOIOTH MPUCTPACTI, 110 MOXKYTh
JIOBECTH JO €KCTa3y HaBiThb HAWOUIbLI MPUTHIYEHOTO Kpeojla — MpPEeICTaBHUKA MICIEBUX
(paHKOMOBHUX JKUTENIB 3MINIAHOTO a(pUKAHCHKOTO, (PaHIy3bKOTO, ICIIAHCHKOTO
aMEepUKaHO-1HA1aHCHKOTO MOXO>KEHHS.

IloBuHHa Oyna iCHyBaTH MOJJIMBICTh MHO€IHAHHS UYYTTEBOIO M JIyXOBHOI'O acleKTiB HOro
MY3HYHOTO >KHTTS, ajie B MaiieTi Iboro craTucs He Morio. JKUTTS Ha HbOMY MEpexpecTi
npononysaio CimieHoBI criocobu BTeui. Bin BuOpaB moce Ne 190, sike 3pemiToro npuBeno Horo
JI0 HaC TaKUM, SIKUM BIH € 3apa3, — IPOHUKJIUBHUM 1 JOCBITYCHUM MHTIIEM; a KOJIA BiH 31 CBOEIO
MOJIOJIOI0 TPYIOIO BIIEpILE MOJ0JIaB 1€ IIoce, BiH OyB ychoro juiie 17-piuHUM 001apOBaHUM
FOHAKOM.

s monostoro CimieHa Bce novanocs Ha 30pi 1980-X, y yac, Koy aBTEHTHYHA My3HMKa KPEOJliB
CIpaBJil cipuiiManacs JIMIIE K My3uKa “ais crapux’’ 1 TUIBKU JIB1 MOJIO/II HOBOCTBOPEHI TPYIU
BUKOHYBAJIM TBOPH OCHOBOIOJIOKHHUKIB “3alIeK0”.

V neit KIr040BHI MOMEHT icTOpii “3aiiieko” HaJ Li€l0 MY3MKOIO HaBHUCIIA cepiio3Ha HeOe3meKka
3HUKHEHHs. [1 BukoHyBanu Tinbku Teppenc Cimien i Cem Bpasepc. Ipyna “Baksit” yxe
racTpoJiroBaia i 3anucyanack. Toai sk apy3i CiMi€eHa cilyXaiau MOMyJIspHy TOToYacHy My3HUKY (1
BiH TaKOX i cyXaB), IPOTE BiH aKTHBHO HaMaraBcs BiIHAWTH CBOT My3W4HI KOPEH1 B My3HII
“3alifiexo”: e OyB CMITUBUIN BUOIp U1 MIJUTITKA.

Bin mimoB 3 goMy, mo6 06’i3aquTt cBit. [locTynoBo BiH CTaB OJAHUM 13 HAWBIIOMINIUX Yy BChOMY
CBITI BUKOHABIIIB KaHpPy. 3apa3 Horo Mo’kHa Ha3BaTH ‘“KHUBOIO JIETEHJ0I0”. CBiOMHI BHOIp
MOJIOJIOTO MY3HWKaHTa, CIPSMOBAaHUN Ha 30€peKeHHS aBTEHTUYHOI MY3WKH CBOTO HapoO.ny,
3poOUB HOT0 TBOPUICTH BAXUJIMBUM KYJIBTYPHUM JOCATHEHHSM, @ HOTO CaMOro — MOCJIOM LITaTy
Jlyiziana. Cimien 3amucyetrbcs mopsia 13 Ilomom Cimonom, CriBi Banaepom, PoGeprom



[Tanmepowm, Jlocom Jlob6ocom, rpynoto JleiiBa MeTbioca i 6ararbMa iHIITUMH.

BiH 3HIMaeThCsl B KiHO 1 3alKCy€e CBOIO MY3HMKY TaK CaMO iHTEHCHBHO, SIK BHCTYIIa€ Ha CIICHI,
CTBOPIOE CayHATPEK 1 3HiMaeThes y dhiapmi “The Big Easy” (“Benuka nepeaumika’). I[Ton Cimon
BigkpuB Moisonoro CimieHa, komu mpuixaB y Jlyiziany nmocmimxkyBatu my3uky aist csoro CD
“Graceland” (“T'peiiciienn”). Bonu 3anmcanu 3pa3ok Illense 3 CiMOHOM, 3rapMOHI30BaHHI i3
nicuero “You Used to Call Me” (“Tu meHi a3Bonma”). Moro 6y1o Bumymeno B 1987 poui it
nepe3anucano Ha CD Cimiena “Across The Parish Line” (“Ilepetunarouun okpyr”).

JleGrotHuii 3anuc “Zydeco on the Bayou” (“3aiieko Ha piYKOBOMY pykKaBi’) CTa€ MOJIHUM
nusirepom 'y 1990 pomi. Bin Bpaxkae cBo€ro 4MCTOTOIO i eHepriero. TeppeHc muie 30BCiM HE
Tak, K 6araTo iHIIMX BMKOHABLIB i ABTOPIB My3MKH “3aiineko”. Moro Hamuxae TBOpPUICTH
3HAMEHUTHUX aBTOPIB miceHb cydacHocTi: [imana, Toma Befitca i Po661 PoGepTcona; ioro micHi
— 1€ IIOCh CKJIAJHIIe, HK MpocTO puMoBaHuil HaOip ciiB. 3ipku cTwio “3aiinexko” KiipTon
Hlenwe, Jxon Jlenadoys i Pokin Cimnell Tak camMo CHpaBUIU Ha HbOTO TIMOOKUN BIUIMB. Y
cBoemy apyromy 30ipuauky “There's Room For Us All” (“Ile micrie st Beix Hac”), BUITYIICHOMY
yepe3 Kilbka pokiB, TeppeHc BIalo MOEAHYE IYXOBHICTh 1 4yTTeBicTh. [IpoekT onepkas
BXJIMBHUM CXBaJIbHUH BiIrYyK Bij “Posmmiar CToyH”, siki gamu oMy Oe3NpereIeHTHY OIIHKY 3Y2
y 31pKOBOMY OTIJIsiIi, MOPiBHSUIM Horo Bokan i3 CemoM Kykowm 1 3asBuim, 1o 1o Horo coyi He
MOCTYMAEThCA HAaKpanm 3anucam (ipmu “Stax” i AeMOHCTpYE HaWBUIINHN Kiac.

Ockinbkn CiMi€H CHHTE3y€ 3BYK SIK HIXTO IHIIOWH, 1 HOrO KpPUTHKH, 1 HPUXHIBHUKH
MOTO/KYIOTBHCS 3 THM, IO BiH HiAHSIB CBOIO YNIOONEHY MY3HKY ‘‘3aiifileko” Ha HOBHM PiBEHb 1
BBIB 11 y BETUKUI MY3UYHHI CBIT, SIKMI IIaHy€e BCi BUSBU aMEPUKAHCHKOI aBTEeHTUKHU. BiH 1 mani
Mi/IBUIIYE CTaHJAPTH >KaHPY SK BHCOKOKJIACHHH aBTOp ITICEHb 1 aOCOJIOTHO JWBOBHIYKHHUN
criBak, siIkuil BuKiMKae nopiBHsHAS 3 Cemom Kykom 1 Aaponom Hesisutom. HuHi BiH € ogHHM 13
HAWIOMYJISIPHIIINX BUKOHABIIIB aBTEHTUYHOI MY3UKH.

Moro My3u4Ha MaHIpiBKa TPUBAE i #ijie BIACHUM yHIKAJIBHAM KypcoM, mo mpusiB y 1999 poui
no Bunycky “Positively Beadhead”. Bin 3HOBY IpoInoHye €KJIEKTHUHUHN CILIaB MEPUIOKIACHUX
OpPHUTiHANIB y CBOiX pPI3HOMAaHITHUX OOpOOKax, sKi OCBIKAlOTh 1 OHOBIIOIOTH iX y #oro
HEMOBIDHMX apaHXKYBAHHAX 1 HAJ3BHYAiHOMY BHMKOHAHHi. MOro racTponbHa (QyHAamis
3MilHIJIa, @ Horo ¢aHu oxode Ha3uBalTh cede “Beadheads” (“ronosu, BummTi Gicepom™) — sk
HarajyBaHHs PO TOM 3aBXAM OUYIKYBAaHMM (parMeHT HOro moy, KOJU BiH HPUTOPIIHAMH
PO3KHJA€E CIIOKYCIINBI, ayTEHTUYHI, ICKpUCTI HAMUCTUHHU (ecTuBaito “Mapi rpac”!

BiH nmpopoBxye momuproBaTu cepes MyOaiku CBOe TBOpue OadeHHs Ta iH(POpMAaLlilo PO CBOIO
pIIHY KpPEOJBCHKY KYJIBTYpY 3a JOTOMOTOI 30IpHUKA HAWMOPUTIHAIBHINIMX TICEHb IS
cimeitHoro cinyxanss “Kpeonu ta ictopis 3aiineko”. HapuanpHuil mociOHUK A0 1iporo CD-nucka
3apa3 nepenano y 200 6i6mioTek mo Beiid kpaiHi. Big gacy ii nebroty B 2001 porri 1r0 MuUCTEITBKO-
ocBITHIO “iH(opMmariiiny BuctaBy” mobaumnu moHax 200 000 yuHiB 1 BUMTENiB y HIKOJax 1
Muctenbkux 1eHtpax 20 mratiB, Kanagu, Asctpanii, Ilaparsato, Mamni i 3axinHoi Adpuxu.
CiMieH MpONOHYe ayAMTOpii AWHAMIYHY MYJIbTHKYIbTYpPHY MY3WYHY BHCTaBy, IMiJl 4Yac sKOi
3BEPTAETHCS J10 1CTOPii BUHUKHEHHS MY3UKH ‘“‘3aiiieko” Ta ii mioHepiB. BiH po3mnosinae ictopii,
AK1 3aHYPIOIOTh CIIyXadiB B arMoc(epy Ti€l CLIbCHKOI CHIJIBHOTH, € Kpeoiu >xkuiau 300 pokis
TOMy K onHI 3 mnepmux poauH Jlyisianu. IlyOmika ai3HaeThCs MPO TMOXOHKEHHS CIIOBa
“zaiiexo”, mpo “Mapui rpac” i mpo Te, mo “I'ym00” — 11e KpeonabChKe CIOBO, SIKE TTOXOJIUTH 3
adpuKaHCHKOT Ha3BU OKpH (pi3HOBUAY Ti0ickycy). BoHa 3axomitoeTbcs MPOCTUM KUTTAM 1
0apBUCTUMHU CBSITKYBaHHSMH KpEONdiB, M0 HajJeXaTb [0 HAWPO3BHHEHIIIMX CIIbCHKUX
cyOkynbTyp IliBHIYHOT AMEpUKH.



Haecuni 2001 poky CimieHa 3ampocwim TOiXxaTH Ha TracTpoyii pa3oM i3 rpymoro JleiiBa
MertThioca. JleiB moBedopa MpeacTaBisiB TPYNy 1 3aKIIMKaB MyOJIiKy “3BEpPHYTH yBary’ Ha HOTO
npysiB 3 Jlyizianu, a mi3Hime npuennyBaBcs 10 Teppenca i cmiBa i3 HUM gyeToM. Lle OyB imie
OJIMH CXBaJIbHUM KECT y 01K BUCOKOTO apTHcTH3My CiMi€eHa.

Ocranniii 3anuc Cimiena “Across The Parish Line” (“Tlepernnaroun oxpyr’”) 3HOB OTPHMaB
CXBaJIbHI BIATYKM My3uuHMX KpuTHvkiB. Taki Bunmanus, sk “Billboard”, “No Depression”,
“Amazon” i “Blues Review”, BUCOKO OIIIHWIN HOro 3a HaJ3BHYAiiHi TOJIOCH 1 PI3HOMaHITHICTb.
“Amazon” 3assus: “Lleit CD minTBepmkye, mo CimieH € HAWOUIBII TBOPYUM 1 Pi3HOIUIAHOBHM
My3HKaHTOM cydacHoro 3aimexo”. XKypuan “Offbeat” nassas auck “KopoHHHUM AOCATHEHHSIM i
oaHuM 13 Haiikpammx 1’ staecsata CD 2006 poky, a razera “The Edmonton Sun” Bin3nauuina, mo
“Han6inpImmM 3700yTKOM CiMieHa € ioro (peHOMEeHATbHUM MiI01p JYXOBUX IHCTPYMEHTIB”.

Bim po3BuBae CBOIKO MICII0 TIISXOM CTBOPEHHS BJIACHOI HENPHOYTKOBOI CTPYKTYpH
“MusicMatters” (“Mys3uuHi cripaBu’), IPaBO3axMCHOI i OCBITHBOI OpraHi3alii [Uis MiJBHIICHHS
CTaTyCy MY3HKAaHTIB i3 #oro rpomamu. Moro mparo CHpsSMOBAHO Ha 3GiIbIICHHS BCEOIYHHX
MOpaJbHUX 1 MarepiaibHUX IHBECTULIA Yy CTBOpPEHHS BiANOBIAHOI 1H(PACTPYKTYpPH,
npodecifHui PO3BUTOK 1 3aXUCT MpPaB MUTIIB 3apaju 30UTBIICHHS E€KOHOMIYHOI JIOTIOMOTH
abopureHHUM My3uKaHTaM JIyi3iaHu, uns TBOPYICTh € ICTOTHUM BHECKOM Yy KYJbTYPY.

CimieH 1 jani mOpaioe HaJl TOLIMPEHHSM CBO€I MY3MKH 1 MIATPUMKOIO KOJIEr-MY3WKAaHTIB,
OYOJIMBIIN yCHiMHY cripoOy (nepemora y uepBHi 2007 poKy) BCTAHOBHTH KaTeropito “3aiigexko”
1 “kamkyH”” y pamkax wMy3uuyHoi Big3Haku “I'pemmi”. BiH BBaka€Tbcsi OJHUM 13
HANMOBaXHIMMX KyIbTypHUX mochiB mraty Jlyisiana. Bmitky 2005 poxy Cimien 3poOuB imie
OJIHE ICTOpUYHE JOCATHEHHS JJI CBOTO JKaHPY: BiH CTaB MEPIIUM BUKOHABIEM ‘‘3alJIeK0”, SIKUI
i3quB y ractposibHy nogopox y ['aBany (Ky0a) 3a miarpumku Jlep:kaBHOTO JieriapTaMeHTy 1 TpaB
TaM JJi1 BUCOKOTIOCAIOBIIIB, MOYecHUX rocTeil 1 mocmiB. 2006 pik cTaB iie OHIEI0 TacTPOIHHOO
BiX010 — rpyna isguia B Mani y 3axiiHy Adpuky 3 TUCTaHIIIHOIO HaBYAJIBHOIO MPOTPaMoOI0
“Carnegie Hall. Global Encounters” (“Kapueri Xomi. I'mobaneni 3yctpiui”). ¥ 2007 pomi
Cimiena 6yno HominoBaHo B uncii iHmmx 300 mutmiB 31 Crionydenux llltaTiB Ha KOpHOpaTuBHY
Haropoay Baprictio 50 000 momapie Bim ¢ymmariii “United States Artists”, “Prudential”,
Pokdennepa, ®opaa i Pacmycona.

[Ipuennyiitecs 10 HBOTO 3apa3, Ha OJAHOMY 3 IEpEXpecTh, € 3yCTPIYaroThCcs Horo Byopa i
ChOTOJIHI, JI€ TIOYMHAETHCA 1 3aKIHYYEThCS MY3HMKa Tijga 1 Ay, JIIOOOBI M MPUXMIBHOCTI.
[Ipuennyiitecs 10 HHOTO 3apa3, 1 BU OJIM3bKO MO3HAHOMUTECS 3 MY3HKOIO ““3aii1eK0”!

Juckorpadis

The Big Easy Soundtrack, 1987
Zydeco on the Bayou, 1990
Alligator Stomp I1, 1991

Zydeco Party, 1992

There's Room For Us All, 1993
Alligator Stomp V, 1995

Live From Mountain Stage, 1996



Jam the Jazzfest, 1998

Ga Ga for Ya Ya: Zydeco Madness, 1999

Positively Beadhead, 1999

Best of Byron Bay Blues Festival, 2000

Rollin Into Memphis: The Songs of John Hiatt, 2000
The Tribute Sessions, 2001

Creole for Kidz and the History of Zydeco, 2004
Across the Parish Line, 2007

CayHarpeku /10 KiHo(piibMiB/Te1e6aueHHs

The Ellen DeGeneres Show, 2006

Top Billing, News and Culture TV show , So. Africa
Bravo-Dancing to New Orleans, 2003

CNN Worldbeat, 2000, 2001

NHK-Japanese Network TV, 1999, 2001

Murder of Crows, 1998

VH-1 New Orleans JazzFest feature, 1995
Exit to Eden, 1995

The Lonesome Pine Special, 1992

Much Music, (Canadian VH-1) 1991
Blue Bayou, 1989

The Big Easy, 1987

Panio

World Café ~ MountainStage E-Town House of Blues Radio Hour w/ Dan Aykroyd (co-
sponsored by the Louisiana Office of Tourism) BBC(UK) CBC(Canada) WGHB(Boston)
Voice of America Woodsongs Old Time Radio Hour Radio Free France Southwest Stages



