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UNKNOWN ARTIST
Remembrance, 1893 World’s Columbian Exposition, Chicago, 1893

Contemporary Giclée archival print, 22 x 17 in. Courtesy of a private collection

HEBIZOMUI XYOOXKHK

3eaoxa, Bceceimna saucmasxa Koaymoa 1893 poxy, Yurazo, 1893
Xyooaxcuiii Opyx acuxae, 55,9 x 43,2 cm. [Jemoncmpyemvca 3 A106° A3H020 003601y NPUBAMHOT KOACKUYIT



ART IN EMBASSIES

Established in 1963, the U.S. Department

of State’s office of ART in Embassies

(ART) plays a vital role in our nation’s
public diplomacy through a culturally expansive
mission, creating temporary and permanent exhi-
bitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early
1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over

200 venues, ART curates temporary and perma-
nentexhibitionsfortherepresentational spaces ofall
U.S. chanceries, consulates, and chief-of-mission
residences worldwide, commissioning and select-
ing contemporary art from the U.S. and the host
countries. These exhibitions provide international
audiences with a sense of the quality, scope, and
diversity of both countries’ art and culture, estab-
lishing ART’s presence in more countries than any
other U.S. foundation or arts organization.

MNCTELTBO B NOCOJIbCTBAX

3acHoBaHuM y 1963 pouj, odic «Mu-

cTeuTBa B MOCOMBbCTBax» [leprkaBHo-

ro genaptamenTy CLLA (ART) Bigirpae
BM3HA4YHY pPOSb Yy MyoOniyHin gunaomMartii Hawol
nepxxaBi. BiH BUKOHYE LLUMPOKY KyJIbTYPHY MICito
4yepes CTBOPEHHS TMYACOBUX i MOCTINHVX BUCTa-
BOK, MPOBeAEeHHS Nporpam A58 MUTLIB | perynsapHi
nybnikawji cBoix MmaTtepianis. My3ei cy4acHOro Mu-
CTeuTBa BrepLLe 3aaQyMaB Lo BCECBITHIO MUCTELb-
Ky Nporpamy 3a Oecatupivya go i 3acHyBaHHA. Ha
nodatky 1960-x MpesvpeHT [DxkoH ®. KenHemi
HagaB nporpami odilinHOro crartycy i npusHa-
4mB il nepworo ampektopa. HuHi gisneHicts ART

NOLLMPKOETLCA Ha noHad, 200 penpeseHTaLiiHKX
MNPUMILLIEHb  aMEPUKAHCBbKMX MOCOIbCTB,  KOH-
CY/NbCTB | pPe3naeHL| rnaB MiCii B yCbOMY CBITI.
daxiBUi BigOiy 3MIMCHIOTL BiAbIp | roTytoTb A0
€KCMOHYBaHHSA 3Pa3Ky TBOPIB Cy4aCcHOrO MUCTELT-
Ba 3i CnonyyeHwx LUTtaTiB i BignoBigHO! KpaiHu
nepebyBaHHA. Taki TMMYacOoBi i MOCTIHI BUCTaBKM
0at0Tb 3MOry MDKHApPOOHIM ayauTopil o3HaoMm-
TUCA 3 PIBHEM, MacCLLTabOM i PISHOMaHITHICTIO 00-
CArHeHb MUCTELTBA 1 KySIbTypy 060X Aep>aB i 3a-
6e3ne4ytoTb NpucyTHICTE ART v BifbLLIM KiNlbKOCTI
KpaiH, MOPIBHSHO 3 iHLLMW aMepPUKaAHCBKMY MU
CTeLbKMU (hoHOAMW 1 OpraHisaLigMmm.



INTRODUCTION

Chicago has always been for us the “big city,” full
of excitement and endless fascination. Mariella
was born in Chicago and many of her family still
live there. Both of us have many wonderful child-
hood memories of the city. For us, Chicago is lunch
and shopping at Marshall Field’s department store,
Grant Wood’s painting American Gothic at the Art
Institute, the Magnificent Mile of Michigan Avenue,
the gleaming Millennium Park, ‘da Bears football
team and their arch-rivalry with the Green Bay
Packers of neighboring Wisconsin, not to mention
the heritage, culture, and cuisines of so many eth-
nic neighborhoods — including Ukrainian-American.

For all these reasons, it seemed only natural
to choose Chicago as the theme of our ART in
Embassies exhibition in Kyiv. We are pleased to of-
fer our guests a glimpse of the many dimensions
of this great city through a multi-media selection
of art works. The exhibition will remind viewers of
the American poet, Carl Sandburg, who immortal-
ized Chicago as the “Stormy, husky, brawling, City
of Big Shoulders.” Sally Mansfield, our wonder-
ful curator, has assembled art works which recall
the great days of the 1893 Chicago World’s Fair
and the 1933 Century of Progress Exhibition. We
have “artifacts” of two of America’s most original
architects, Louis Sullivan and Frank Lloyd Wright,
and an unforgettable rendition of the “L” — our
elevated railway. Reflective of the Great Migration

of African-Americans from the South to Chicago,
we have posters and a beautiful lithograph of the
1940 Negro Exposition. And Chicago would not
be Chicago without acknowledging the role of the
city in the development of one of America’s most
original art forms, jazz. You will see beautiful de-
pictions of Louis Armstrong, Nat King Cole, and
Benny Goodman - all great musicians who found
their creative muse in “the city by the lake.”

We wish to thank Sally Mansfield, Marcia Mayo,
and their colleagues at ART in Embassies for
assembling and cataloging this exhibition. We
also thank the museums and artists who shared
their work with us, so that many in Kyiv could
share this show. Finally, | wish to thank our
Office Manager, Llywelyn Graeme, for his tire-
less work on the project, our Protocol Chief Irina
Vozianova for her excellent translation of this
catalog, as well as our General Services Staff
for creating our “gallery,” which so beautifully
displays much of the artwork.

We hope that you enjoy this exhibition, which
attempts to capture the heart and soul of the
“quintessential American city.”

John F. Tefft and Mariella C. Tefft

Kyiv, June 2011



BCTYIT

[ns Hac Yvkaro 3aexam 6yno «BeSIMKUM MICTOM>,
OVNBOBWKHMM | MOBHUM  HEBWMOBHKX  Yapis.
Mapienna Hapogunack y Yukaro, i 6arato YieHiB
il poanHK OOCI »XVBYTb TyT. Y Hac 0box € barato
CBIT/IMX OUTSYMX crnoradiB Npo Le MICTo. Yukaro
ons Hac — ue obig i Nnokyrnky B yHiBepmasi Map-
wana dinpsa, kaptrHa [paHta Byma «Awmepu-
KaHCbKa roTyika» B IHCTUTYTI MUCTeLTB, «Po3KillHa
MUAg»  MiYMraHCbKOro  MPOCMEKTY,  BJICKYYUM
Mapk Tca4onitTs, yTbobHa koMaHaa «H1KasbkKi
BeomMenj» Ta i cynepHuUTBO 3 «[piH Ben [Nekeps»
i3 CyCiOHbOro BICKOHCUHY, HE Kadkyuu BXe Mpo
iICTOPUYHY ChaOlVHy, KynbTypy W HaujoHasbHY
KYXHIO PIBHOMAHITHUX ETHIYHMUX rpomMaf, 30Kpema
YKPAHCbKO-aMEPUKAHCHKOI.

Came TOMy MU BUpILWLMAM 0BpaTh Temy “nkaro
0151 HALLIOl BUCTaBKM 3a NMporpamMoto «MmncTeutso B
noconsbcTBax» y Knesi. M pago mponoHYyeEMO Ha-
LWMM FOCTAM 3a3MPHYTY B BaraTOBUMIPHICTb LIbO-
ro HaasBMYaMHOrO MICTa 3a AOMOMOroH A0BIPKM
MyNbTUMEOIMHNX  TBOPIB  MUCTeLTBa. BucTaBka
Haragae rnsgadaMm Mpo  amMePUKaHCBKOro  Mo-
eta Kapna CeHpnbepra, skuin yBiYHMB Yvkaro sk
«LITOPMOBE, 3axpurJie, CKaHOa/lbHe MICTO 3 LW-
pokuMmn nnedrmar. Canni MeHcding, Haw dyno-
BUM KypaTop, nigibpana poboTu, ski nam’ataroTb
MixxHapooHU apmapok y Ynkaro 1893 poky Ta
BMUCTaBKy «Bik nporpecy» 1933 poky. Mu maemo
TYT «apTedaKT» OBOX HANOPUTHAIBHILLX aMmepu-
KaHCbKkMX apxiTekTopiB Jlyi CannisaHa Ta dpeHka
Jlnovpa PanTa, a TakoXX He3abyTHE 300pakeH-
Ha nitepn “L” — cMMBOY HaLLOI TpamMBanHOI MiHil.

[Mnakatn i MmucTeupka niTorpadisa HerpUTASHCHKOI
ekcnosuuii 1940 poky po3MnoBigardTb MPO BENMKE
repecenenHHs appoamepukanLiB 3 lNiBoHsa oo Yu-
karo. |, 3BuyanHo, Ynkaro He 6yno 6 coboro 6e3
BM3HaHHS POJIi LIbOro MiCTa B PO3BUTKY OOHOMO 3
HaVBIOOMILLX BMAOJB MUCTELTBA AMEPVKM — OKa-
3y. By nobaunte BUCOKOXYLOOXHI 306paxxeHHs J1yi
ApmcTpoHra, Heta «KiHra» Koyna Tta benHi yo-
MEHa — BUOATHUX MY3UKaHTIB, SKi 3yCTPi/IM CBOKO
TBOPYY My3Y B «MICTi Bins o3epa».

Mwn xouemo noggkysati Canni MeHcding, Mapcii
Maro Ta ixHiM Koneram 3 nporpamun «MucTteuT-
BO B MOCOMbCTBax» 3a nigbip i Katanorisauito
EKCMoHaTiB BUCTaBKN. Mu O9KyEMO My3esaMm |
MUTUAM, §Ki NOAINMAMCS 3 Hamm CBOIMK  pO-
6otamu, LWO6 MelkaHui Kwesa mMornm ix no-
Bauntn. HapewTi, 9 xody MNOAsKyBaTv HaloMy
odhic-meHemKkepoBi, JlnyeneHosi pemy, 3a 1Moro
HEBTOMHY PO6OTY B LbOMY MPOEKTI, KEPIBHUKY
npoTokoy lpurHi BogiaHoBIM 3a npekpacHuin ne-
pekad, a TakoX CriBpObITHVKaM Biggiy MoCyr,
AKi CTBOPWUM Hallly «ranepeto», Lo Tak BAaso
NPeACTaBNSe MUCTELBKI TBOPU.

Mw cnopgiBaemMocs, L0 BaM cnogobaeTbCs Halla
EKCMNOo3WLs, 9Ka HamaraeTbCya nokazaTy cepuge i
OyLLy LbOro MicTa — «KBIHTECEHLLI aMepVIKaHCbKMX
MICT>.

O>xoH @. TedpdbT, Mapienna C. TedhdT

KuiB, 4epeHb 2011 poky



THE DYNAMISM OF CHICAGO

The World’s Columbian Exposition of 1893

The second half of the nineteenth century
was an age of expositions held in great cities
throughout the world. Following internationally
acclaimed fairs in London and Paris, The World’s
Columbian Exposition, hard won by Chicago in
fierce competition with New York City, was the first
critically and economically successful U.S. world’s
fair. A celebration of the 400th anniversary of the
landing of Christopher Columbus, it held a nearly
mythological appeal for the people of the time, and
showcased a city just sixty years old, magnificently
reborn just twenty-two years after the Chicago
Fire. It also placed before the world the genius
of Chicago architects such as Daniel Burnham
and famous landscape architect Frederick Law
Olmsted, featuring grand parkland and structures
in the neo-classical and Beaux-Arts style — with
the exception of Louis Sullivan’s more organic,
polychrome, proto-modern Transportation Building
— a vision of the future.

In effect, the Columbian Exposition was Chicago’s
debut on the world stage as a locus of great
architecture and burgeoning economic power.
The construction of the fair was a near Herculean
task and, it was claimed, only Chicago could have
done it. More importantly, it changed the city in
massive ways, developing the Lake Michigan
waterfront, establishing systems of clean water
and fire protection, building and extending mass
transit with the elevated rail system, and extending
electrification. The fair was completely lit up at
night, earning it the appellation of The White City.
Thousands of immigrants and other job seekers
of every origin and talent flooded into Chicago
for work, creating a great diversity of population,
and laying the foundation for such varied later
developments as jazz and the skyscraper. The
fair drew over twenty-seven million visitors, who
experienced such “firsts” as George Ferris’ Wheel,
Cracker Jacks, Scott Joplin’s ragtime piano, the
hamburger, Shredded Wheat, and an early version
of the zipper.



OVTHAMI3SM H/KAT O

BcecsiTHA BuUctaBka Konym6a B 1893 poui

Hpyra nonosuHa XIX CTONITTA 0O3HaMeHyBanacs
NPOBEOEHHSIM EKCMO3NLIN Y BEIMKMUX MICTaX CBITY.
[Micng BUM3HaHUX MDKHAPOLHOK CMiJIbHOTOK BW-
CTaBOK Yy JToHOOHI 1 [Mapwki «BcecBiTHS BUCTaB-
ka Konymba», npaBo Ha NPOBEAEHHS SKOI Yvkaro
BUMPAO Y >KOPCTKIl KOHKYPEHLi 3 Hito-/lopkom,
cTasla MepLUotd  BaX/MBOKO Ta EKOHOMIYHO
YCMILLHOK MiKHapodHow ekcrnosuuieto B CLLA.
MpucesayeHa 400-1 pivHULl 3 OHS BUCaOKK Xpw-
ctodhopa Konymba Ha amepukaHCbKun Oeper,
BOHA Mana mamke MidhonoriyHy npuBabavBICTb
019 NIOAEn TOro vacy i npuHarigHoO NPOAEMOH-
CcTpyBana iM LWICTOECATUPIYHE MICTO, SKe TiNlbKu
0BafLsTb POKIB TOMY BIiOpPOAMNIOCS Y BCii CBOIM
Be/Mdi nicng YukasbKol noxxexxi. BoHa Takox
BiOKpuna ons CBIiTy reHiaibHi poboTU YMKa3bKMX
apXiTEKTOPIB, Takmx sK LeHien bepHxem i Bioommi
nangwadTHuM apxitekTop Ppenepik JTo OnmcTeq,
NPEeACTaBNSAOUN NPEKPACHI NAPKM Ta KOHCTPYKLLT
— HeoKnacu4yHi Ta y ctuai 603-ap, 3a BUHATKOM
OPraHivHILLIoro, NOIXPOMHOIo, NMPOTOMOOEPHOrO
TpaHcnopTHoOro dyaunHky Jlyi CannisaHa — BUSBY
AaBTOPCbKOro GaveHHs ManbyTHBOTO.

Hacnpaepi, «BuctaBka Konymba» crtana gebto-
TOM YuKaro Ha CBITOBIM apeHi K LEHTPY BEJINKOI
APXITEKTYPW 1 EKOHOMIYHOT MOTY>KHOCTI, AKa LLo-
HO HapomKyBanacs. bygiBHMLTBO ekCcno3uLyi
CTa/lo  CMpaBXHIM [epKyecoBUM  MOOBUMOM,
i, K&KyTb, Ti/lbKM YMkaro MoOrso Bropartncs 3
HAM. Ane Bak/MBILWe, WO U4 MO4is pagukalb-
HO 3MiHWIa MICTO: 3’aBUNNCA HabepexkHa o3epa
MiynraH, cucTeMu nocTadvaHHsa 4YMCTOl BOAW Ta
MOXKEXHOI 6e3Mnekn, HOBI NiHil TPaH3UTy 3 Haf-
3EMHOK0 3aJ1i3HNLIEIO | HOBI eNeKTpOoniHil. BucTtas-
Ka MOBHICTIO OCBIT/IOBa/IaCb YHOuI, 3a Lo i cTa-
N HasmBaTu «bine Micto». Tucadi iMmirpaHTiB Ta
IHLUMX LyKadiB poboTn — NOAEN PI3HOro MOXOo[-
YKEHHS | TaU1aHTIB — 3anoIOHNNN Hrkaro 3 Hadiewo
npaleBnalwTyBaTucs, WO 3pobuno HaceneHHs
OY>KE PIBHOMAaHITHUM | 3aK/1as10 NiaBaIMHN TakMx
NI3HILLMX BMHaxoMiB, 9K [kaa i xmapo4ocu. Bu-
CTaBKy BifBifav noHan OBafLUsTb CiM MiNIbHOHIB
4OMOBIK, AKi MO3HAMOMUNCS 3 PSOOM IHHOBALLiN,
3okpema 3 konecom [Dkopmxka Peppica, Kpe-
kepom [Dkekca, pertanmamm CkoTtta [hxonniHa,
rambyprepamy, MWEHUYHUMM MAacTiBUAMU - Ta
MEPLLOK BEPCIED 3aCTiOKM-OIMCKaBKN.



The Century of Progress Exposition of 1933

Chicago’s 1933 fair was dubbed The Rainbow City
(“a rhapsody of colors”), brightly lit with many hues
of neon gas lighting. Marking the 100th year of
the incorporation of Chicago, the exposition was
a tribute to the growth of science and industry
over the past 100 years, and an education of the
public as to its benefits. Held during the Great
Depression, it was also meant to stimulate the
economy, promote products, and rekindle hope for
a prosperous future, as had the World’s Columbian
Exposition of 1893.

The fair was filled with commercial leisure venues,
with a Midway, the Pabst Blue Ribbon casino,
the Skyride, a dance ship and bathing beach on
the lake, and displays of luxury consumer goods,
with exhibits by Heinz, Chrysler, General Motors,
Firestone Tires, and more. With 22.3 million visitors,
it gave credence to the hopes for the regenerative

capacities of commercial leisure activities and pre-
sented a working model for a new urban economy
in which commercial leisure and mass consump-
tion, as opposed to heavy industry or manufactur-
ing, served as a basis for economic growth. With
fifty exhibition halls, conveying a modernist vision of
sleek surfaces and bright colors, it was the largest
architectural project of the Depression. Although
criticized by Frank Lloyd Wright, probably the great-
est architect of the time, it impressed visitors, and
its Homes of Tomorrow exhibit was influential for
later developments in city planning.

Celebratory events like Swedish day and Polish
week, and special group meetings, such as that
of the Alpha Kappa Alpha sorority (the oldest
organization of black college women) in the lllinois
Host Building, and the Boule (a federation of black
fraternity men) in the Bing Arcade Building, reveal
the diversity of exposition attendees and of the
population of Chicago.



Ekcno3uudia «Bik nporpecy» 1933 poky

BucTaBky, gka npoxoauna B Hukaro B 1933 pouy,
HasnBaun e «MicTom Becenkn» («Pancomieto
KObOPIB») — I ACKpaBO OCBiTNIOBana 6e3niy
PI3BHOKO/IbOPOBMX HEOHOBMX BOIHIB. EKCMO3MLito
oyno npucesadeHo 100-pivdo yTBOPEHHS Ynka-
ro; BOHa BiggaBania HaleXHe PO3BWTKOBI Ha-
VK Ta NPOMUCMOBOCTI NPOTAroM ocTaHHix 100
POKiB i 0O3HaromstoBana nyoniky 3 iXHIM Baxkv-
BUM 3HadeHHAM. BucTaBka BigbyBasiacsa nig, yac
Benvkol genpecii, Tomy i METOIO, Tak camMo, 9K |
Buctaekn Konymba 1893 poky, 6y/a0 CTUMyo-
BaHHA EKOHOMIKM, MPOCYyBaHHA HOBKX TOBapiB,
BiOPOMKEHHS Hail MHOAEN Ha Lac/viBe ManbyTHE.

B ekcnosuuji 6yno 6arato Micub KOMEPLLMHOMO
BiAMOYMHKY, 30KpeMa Mnapk po3Bar, kasuHo «[1abcT
onto piboH», aTtpakujoH «Ckanpang», kopabesb
TaHLiB, N1shx Ha 6epesi 03epa, BUCTaBKa PO3KILLHX
TOBapiB, a TakOXK CTeHOW Kopnopaui Heinz,
Chrysler, General Motors, Firestone Tires Ta iHLLWX.
BuicTaBky BigBigano 22,3 MinbioHa rnsagadis, BoHa
[asia 3Mory BipUTW Yy BiAHOB/IFOBaSIbHI MOXXJTMBOCTI
KOMEPLLIMHOro BiANOYMHKY i CTana poboyor Mo-

OEN0 HOBOI ypOaHICTUYHOI EKOHOMIKW, B SKil
KOMEPLIMHWIA BiONOYMHOK | MacoBE CMNOXVBaHHS,
Ha NpoTVBary BadkKil iHOYCTPIi Ta BUPOOHULITBY,
Masinm CTaTu OCHOBOKD EKOHOMIYHOIO 3pOCTaH-
HA. [TATOecaT BUCTABKOBUX 3ahiB, SKi Yy MgaHLUe-
BMX MOBEPXHSX | SCKPaBUX KOJIbOpax BTiIOBasN
MOZEPHICTCbKE BadYeHHs CBITY, 3pobunn BUCTaB-
Ky HanbinblUMM apXiTEKTYPHM MPOEKTOM 4YaciB
Henpecii. | xoua PpeHk J1nona PanTt — MOXVBO,
HaMBUAATHILLWIM apXITEKTOP TOro Yacy — PO3Kpu-
TUKyBaB i, BiOBigyBadi 6y BParkeHi, a EKCNo3uLjs
«3aBTpaLLHi JOMIBKM» BMVMHYA Ha MNoOasbLUNNA
PO3BUTOK MICTOOYAyBaHHS.

CeaTkoBi 3axoan, Taki gk [eHb LLeeuji abo Tvx-
OeHb [Monbllj, crneujanbHi rpynoBi 3ycTpidi Ha
KLUTaNT 3acigaHHs XKiHo4oro kyody «Anbda Kanna
Anba» (HangaBHilla opraHidauisi TEMHOLLKIPUX
XKIHOK, 9Ki HaB4amMcs B koneppkax), Lo Mpoxoam-
110 B MaBiNbIoHi lnniHorcy, 4m 36opis «byny», bpat-
CTBa TEMHOLLKIpUX YOJSIOBIKIB, SiKi BioOyBanvcs B
naBinbMoHi «bBiHr Apkag», Bigobpaxkann pisHoma-
HITHUI CKa BiABiayBadiB BUCTABKM Ta HACEIEHHS
Yukaro.



American Negro Exposition of 1940

The black aesthetic movement in mid-twentieth
century Chicago produced an influential flower-
ing in the arts. The Great Migration brought tens
of thousands of southern African Americans to
the city, where they contributed to the develop-
ment of an urban culture reflected in the visual and
performing arts, literature, and music. Chicago
especially became a pioneering center for record-
ing and performing music.

Four early black visual artists, all of whom stud-
ied at the School of the Art Institute of Chicago,
captured the dynamic spirit of black Chicago:
Archibald Motley, Jr., Eldzier Cortor, Charles
Wilbert White, and William Edouard Scott. Motley’s
early work provoked controversy, with depictions
of jazz culture and a celebration of black sensual-
ity. Cortor was among the first African American
artists to make use of the beauty of the black
woman as his major theme, with work published
in LIFE Magazine in 1946. White worked with the
mural division of the lllinois Federal Art Project and
became a prominent graphic artist. Scott painted

impressionist landscapes, portraits, and murals,
including those depicting black achievement on
the walls of the Tanner Art Gallery in the Chicago
Coliseum when it was the site of the American
Negro Exposition in 1940. This exposition, which
celebrated seventy-five years of black achievement
since Emancipation, featured an art exhibition (with
White’s first prize drawing on the catalogue cover)
and a literary publication compiled by the lllinois
Writers Project.

Chicago’s Black Renaissance witnessed the emer-
gence of jazz, the evolution of gospel music, and
the rise of urban blues. In 1922 King Oliver invited
Louis Armstrong to join his Creole Jazz Band in
Chicago. Armstrong eclipsed Oliver, demonstrating
impressive skill in solo improvisation, and his record-
ings and radio broadcasts defined and dominated
Chicago jazz for nearly three decades — even native
son, jazz pianist, and singer Nat King Cole would
sneak out of the house as a young man to listen.
The blues of southern blacks who moved north, and
the vaudeville blues of Bessie Smith and Ma Rainey,
led through jazz to the development of swing and
the big band swing of Chicagoan Benny Goodman.



AMepuKaHCbKa HErpUuTAHCbKa BUCTaBKa
1940 poky

HopHUIM eCTETUYHUIA PyX cepeanHu XX CTONITTA B
Yrkaro CTVMYMOBaB PO3KBIT MUCTeUTB. Benvka
Mirpauis npreesa Ao Micta AECATKU TUCHAY FOHMX
ahpoamepyrKaHLLB, i BOHW 3p0busn CBil BHECOK Y
PO3BUTOK YPOAHICTYHOI Ky/ETYPW, KA 3HALLIOB
CBOE BifiA3epKasieHHs B 06pa3oTBOpHOMY 1 Tea-
TpanbHOMy MUCTEUTBI, Nitepatypi 1 My3uuj. Yu-
Karo ocobnMBO BiOA3HAYMNIOCH K MICTO-MIOHEP Y
cpepax 3ByKO3anu1cy Ta My3n4HOro BUKOHaBCTBa.

HoTvpn XYOOXHNKMK, SKi HaBYanncs B YMKa3bKil
LLkoni IHCTUTYTY MUCTEUTB, Nepeaani AMHaMIYHUN
AyX YOpHOro Yukaro: Apumbansg MoTnen monoa-
wwn, Enngiep Koptop, Yapnes Binbept Bant |
Binbam Egyapn, CkoTT. PanHi po6oTtn MoTtnes 6yav
OOCUTb  CynepeqIivBMMW — BOHU  Bigobparaav
[PKa30BY KyNbTYPY i NiAHOCUN HYOPHY YYTTEBICTb.
KopTop Hanexas A0 nepLuvx adpo-amMmeprikaHCh-
KUX XYOOXHUKIB, $Ki OCHOBHOK TEMOK CBOEI
TBOPYOCTI 0bpasi Kpacy TEMHOLLUKIPOI >KiHKU;
OfHYy 3 MOro pobiT HaaopyKyBaB >XypHan «/lavich»
y 1946 pouj. Bant npautoBas y Bigaini HAaCTIHHOIO
»xveonmcy PegepasibHoro MUCTELBKOrO MpOekK-
Ty lnniHoncy i ctas BuaatHUM rpadikomM. CKOTT
MasltoBaB  IMMPECIOHICTChbKI  nenaaxki, nopTpe-
TN i peckn, Noro poboTn Ha Temy OOCArHEeHb

HOPHOI KySBTYpU npurKpallanm CTiHU KapTUHHOI
ranepei TeHHepa y 4dmkasbkoMy Konigei nig vac
NPOBEAEHHST AMEPUKAHCBKOI HEMPUTAHCBKOI BU-
ctaBkm B 1940 poui. Lis exkcnosuujg, npuceBadeHa
CIMOECATUMATUPIYYID  OOCATHEHD HErPUTAHCHKOI
KyasTypy  nicna  EmaHcunayji, cknaganaca 3
MWCTELIbKOI BUCTaBKM (Ha MepLUir CTOPIHL| kaTaso-
ry sikoi MICTVBCS MasItoHOK BarTa, Wo B34B nep-
WV Npu3) Ta NitepaTypHol nybnikauii nMcbMeH-
HULIbKOrO MPOEKTY lnniHomcy.

HopHUIM peHecaHCc Yvkaro CTaB CBiOKOM MOSBU
OpKazy, eBOSIoL|i PeniriiHol NiICEHHOT My3UKK TO-
cnen, CBiTaHKy ypbaHicTM4HOro 6no3y. B 1922
poui KiHr OniBep 3anpocve Jlyi ApMCTpoHra oo
cBoro «Kpeon gyxas-6eHay» B Hukaro. ADMCTPOH
3aTbmapviB  OniBepa  OVBOBVIKHUMU  COMTBHUMM
iIMAPOBI3aLisiMK, a NOoro NNaTiBkM Ta PaaioBUCTYM
BU3HAYMSIM OCHOBHI PUICK YMKA3bKOro [1xasy i
cTann Moro OOMIHAHTOK LLIOHAWMEHLLE Ha Tpu
OECATUNITTS — HaBiTb KOPIHHUA aMepyKaHeLlb,
0>Ka30BUM MiaHIiCT i cniBak HeT «KiHm Koy y cBoi
tOHI POKM MOTalKK TiKaB 3 AOMy, W06 nocayxaTtu
WO My3KVKY. Bito3y YOPHOLWKIpUX MiBOEHUIB, SKi
nepecenunMcsa Ha niBHiY, Ta BOAEBIMbHI 603U
Becci CmiT i Ma PeltHi 4epes aykas Hapoauam CBIHr
B3arasli i 30Kpema — CBIHI BEJIMKOrO OPKECTPY uM-
kasus berHi 'yomeHa.



UNKNOWN ARTIST
HEBIJOMUWIN XY OOXHVK

Remembrance, 1893 World’s Columbian Exposition, Chicago, 1893

Contemporary Giclée archival print, 22 x 17 in. Courtesy of a private collection

3eaoka, Bceceimnsn sucmasxa Koaymoa 1893 poky, Huxazo, 1893
Xyooxcriil Opyk acuxae, 55,9 x 43,2 cm. [Jemoncmpyemocs 3 4106’ A3H020 003601y NPUBAMHOT KOAEKYTT

10



UNKNOWN ARTIST
HEBIJOMWIN XY LOOXHVK

BIRDS-EYE VIEW OF THE WORLDS COLUMBIAN EXPOSITION, CHICAGO, #gy

Map of the 1893 Columbian World’s Exposition, Chicago, 1893

Contemporary Giclée archival print, 18 x 24 in. Courtesy of a private collection

Kapma Bceceimnuvoi eucmasxu Koaymoa 1893 poky, Yuxazo, 1893
Xyoouxcriit Opyk wcukae, 45,7 x 61 cm. emoncmpyemocs 3 4106’ A3H020 003601y NPUBAMHOT KOAEKYLT




UNKNOWN PHOTOGRAPHER
HEBIJOMWIN ©®OTOIPAD

1893 World’s Columbian Exposition, Chicago, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-94559

Bcecsimnsa eucmaexa Koaymoa 1893 poky, Hukazo, 1893
Xyoouxcriti Opyk opuzinaavrot pomoepapii, 20,3 x 25,4 cm
Hemoncmpyemucsa 3 1106’ A31020 003604y npozpamit «Mucmeymeo 6 nOCoAbCMEAx»,
Bawunemon, okpys Koaymbis. bioaiomexa Konepecy LC-USZ62-94559



UNKNOWN PHOTOGRAPHER
HEBIJOMUIN ©@OTOIPAD

-
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-

1893 World’s Columbian Exposition, Chicago: The Grand Basin, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-98684

Bcecsimusn eucmaska Koaymoa 1893 poky, Quxazo: Beauxuii 6aceiin, 1893
Xyoouxcriti Opyk opuzinaabroi pomoepapii, 20,3 x 25,4 cm. [lemoncmpyemucs 3 a106° A3H020 003604Y NPOPAMU
«Mucmeymeo 6 nocoavcmeax», Bawunemon, oxpye Koaymbisn. bibaiomexa Kownepecy LC-USZ62-98684



UNKNOWN PHOTOGRAPHER
HEBIJOMWIN ©®OTOIPAD

1893 World’s Columbian Exposition, Chicago: Canal View, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-94559

Bcecsimusn eucmaexa Koaymoa 1893 poxy, Yukazo: Kanaa, 1893
Xyooaucuiti Opyx opuzinaavhol homoepaghii, 20,3 x 25,4 cm. [lemoncmpyemobcs 3 4100’ A3H020 003604 NPOPAMU
«Mucmeymeo 6 nocoavbcmeax», Bawunemon, oxpye Koaymbin. bibaiomexa Konepecy LC-USZ62-94559



CHARLES GRAHAM
HAPJ1b3 ' PEM

(1852-1911)

The Official Artist of the World’s Columbian Expo-
sition, Charles Graham was a self-taught painter,
draftsman, cartographer, and noted illustrator for
Harpers Weekly and Colliers magazines, and for
the New York Herald newspaper.

OdiuirHA - XyOOXHUK — BcecBiTHbOI  BUCTaBKMU
Konymba, Yapnes lpem 6yB XyOOXKHVKOM-Ca-
MOYKOM, a TakOX KpecnspeM, KapTorpadhom
i BIOOMMM iNOCTPATOPOM >XypHaniB «Harpers
Weekly» Ta «Colliers» i ragzetu «New York Herald».

1893 World’s Columbian Exposition, Chicago: The Grand Court at Night, 1893
Archival print of original photomechanical print, 8 x 10 in.
Courtesy of ART in Embassies, Washington D.C. Library of Congress LC-USZ62-100741

Bceceimus sucmasxa Koaymoa 1893 poxy, Yukazo: Beauxuii naray ynoui, 1893
XyooaxcHiii Opyx opuzinaavroi pomoepaghit, 20,3 x 25,4 cm. [lemoncmpyemocsa 3 100’ A31020 003604y NPOPAMIU
«Mucmeymeo 8 nocoabcmeax», Bawunemon, oxkpye Koaymbis. bioaiomexa Konepecy LC-USZ62-98684



UNKNOWN PHOTOGRAPHER
HEBIJOMUIN ®OTOIPAD
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The First Ferris Wheel, 1893 World’s Columbian Exposition, Chicago, 1893
Archival print of original photograph, 8 x 10 in.
Courtesy of ART in Embassies, Washington, D.C. Library of Congress LC-USZ62-50927

Hepuwe koaeco Peppica, Bcecsimna sucmasrxa Koaymoa 1893 poxy, Huraeo, 1893

Xyoouxcriii Opyk opuzinaavHoi homoepagpii, 20,3 x 25,4 cm. [emoncmpyemocsa 3 4106’ A3H020 003601y NPOPAMIL
«Mucmeymeo 8 nocoabcmaax», Bawunemon, oxkpye Koaymbis. bioaiomexa Konepecy LC-USZ62-50927

16



UNKNOWN ARTIST
HEBIJOMWIN XY LOOXHVK

|A CENTURY

OF PRICRESS
ECHICAGO=

1933 A Century of Progress, Chicago Exposition Poster, 1933
Color lithograph, 18 x 12 in. Courtesy of ART in Embassies, Washington, D.C.

ITaaxam wuka3wvkoi excnoszuyii 1933 poky «Bik npozpecy», 1933
Koavoposa aimozpachia, 45,7 x 30,5 cm
Hemoncmpyemuvcsa 3 4106°A3H020 003604y npoepamu «Mucmeymeo 6 nocoabcmeax», Bawunemon, oxpye Koaymbin



UNKNOWN ARTIST
HEBIJOMUWIN XY OOXHVK

1933 Century of Progress Exposition Poster, 1933
Giclée print of original color lithograph, 18 x 15 in. Courtesy of ART in Embassies, Washington, D.C.

ITaaxam wukaswvkoi excnoszuyii 1933 poky «Bik npozpecy», 1933
Xy00uxcHiii OpyK opuziHaibHOT KOAboposoT aimoepadhit, 45,7 x 38,1 cm
L emoncmpyemucs 3 4100’ a31020 003604y npopamu «Mucmeymeo 6 nocoabecmaax», Bawunemon, okpye Koaymois
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JOHN NORTON
I>KOH HOPTOH

(1876-1934)

The last works of John Warner Norton'’s life were for
the 1933 Century of Progress Exposition: a large
mural of the Tree of Knowledge for the facade of
the Hall of Sciences and five smaller murals for the
interior, in which the shapes are simplified almost to

abstractions. The Tree, also produced as a postet,
was a multi-colored design in the form of a chart,
with the names of the basic sciences on the roots,
and applications of sciences on the limbs.

OcTtaHHi poboTn [IxoHa BopHepa Hop-
TOHa MPUCBAYYBa/IMCA ekcrnoanui «Bik
nporpecy»: Beavka dpecka «/lepeBo
nisHaHHs» ong pacany 3asy HayK i n'aTb
MEHLUNX (PPECOK ANS  BHYTPILIHBOrO
03000MeHHs, Ha akux dopmn  Bynn
CMPOLLEHI Marmke o abcTpakuin. «/Je-
peBO», HAAPYKOBAHE i 9K MiakaT, SBIsE
coboto baratobapBHy Cxemy 3 Ha3BamW
byHOaMEeHTaNbHUX HayK Yy KOPIHHI Ta
NPUKNIAOHVIX HAYK Ha rifkax.

Tree of Knowledge: Basic and Applied
Sciences (A Century of Progress Exposition,
Chicago 1933), 1933

Lithograph, 32 x 22 in.

Courtesy of a private collection

Hepeeo niznanns: pynoamenmanvhi
ma nPuKAaoHi HayKu (excno3uyis
«Bik npoepecy», Yuxazo 1933), 1933
Jlimoepadhisa, 81,3 x 55,9 cm
Jlemoncmpyemocs 3 11060’ 31020 003604y
npueamHoi Koaekyit
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UNKNOWN
ARTIST

HEBIOOMWIA
XY OOXHUK

Set of four views, 1933 Century of Progress
Exposition, Chicago, 1933

Color lithographs, © The Reuben H. Donnelley
Corporation, Chicago, 1933, 18 x 10 in. overall
Courtesy of ART in Embassies, Washington, D.C.

Yomupu kpaceudu. Excnosuyia 1933 poky
«Bix npoepecy», Quxaeo, 1933

Koavoposi aimozpacpii, © Kopnopauin Peyben
I". Jlonneani, Yuxkazo, 1933,45,7 x 25,4 cm
Hemoncmpyemvcs 3 1100’ A31020 003604y
npoepamu «Mucmeymeo 6 nocoabcmeax»,
Bawwurnemon, oxkpye Koaymbis



UNKNOWN ARTIST
HEBIJOMWIN XY LOOXHVK

Set of four views, 1933 Century of Progress Exposition, Chicago, 1933
Color lithographs, 14 x 18 in. overall
Courtesy of ART in Embassies, Washington, D.C.

Yomupu kpaeceuou. Excnosuyia 1933 poxy «Bik npoepecy», Hukaeo, 1933
Koavoposi aimoepadhit, 35,6 x 45,7 cm
Jlemoncmpyemocs 3 A100° A3H020 003604y npopamu «Mucmeumeo 6 nocoabcmaax», Bawunemon, okpye Koaymbois
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UNKNOWN ARTIST
HEBIJOMUWIN XY OOXHVK

AMERICAN NEGRO™
«ERPOSITION*

Invitation to the 1940 American Negro
Exposition, Chicago, 1940

Archival print, 10 x 8 in.

Courtesy of ART in Embassies, Washington, D.C.

3anpouteHHs HA AMePUKAHCBKY
HeepumsancvKy eucmasky 1940 poky, 1940
Xyooxcriii opyx, 25,4 x 20,3 cm

L emoncmpyemucs 3 2100’ A3H020 003604y
npoepamu «Mucmeumm) 6 nocoabcmedx»,
Bawunemon, oxkpys Koaymbis
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TANNER ART GALLERIES
[AJIEPEA MWCTELITB TEHHEPA
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Exhibition of the Art of the American Negro, Assembled by the American Negro Exposition; Cover image is
the First Prize winning drawing by Charles Wilbert White, “There Were No Crops This Year,” 1940
Digital print of exhibition catalogue cover, 10 x 8 in. Courtesy of ART in Embassies, Washington, D.C.

Chicago Public Library, Vivian G. Harsh Research Collection

Bucmaska mucmeymea amepukancbKux Heepia, 3i0pana 04a AMepuUKaHcbKoi HeQPUMAHCbKOI eKCno3uyii.
3obpancennsn na o06xaaounyi — martonox 9apavza Binbepma Baiima «L[bo20 poky ne 0yao épocaro»,
akuil ompumas nepuuti npus, 1940. Lugposuii Opyk obkaadunxu kamanozy eucmasku, 25,4 x 20,3 cm
ﬂeM()HCmpy&'n?bCﬂ 3 1100’ A31H020 ()0360./1}' npozpamu «ML{CWZ(,’LUWS() 6 nocoabcmedx», BLILMMHZI’H()H,
okpye Koaymbis. [Tybaiuna bioaiomexa Yuxazo, /locaionuybka xonexyisa Bisian [Ixc. [apw
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CHARLES WILBERT WHITE
HYAPJ1b3 BIJIBEPT BAUT

(1918-1979)

African American painter, lithographer, and teacher
Charles Wilbert White was born in Chicago, at-
tended the Art Institute, and spent most of his life
in the city. Famous during his lifetime for his histori-
cal murals, White also excelled at portraits of hu-
man kind, anonymous individuals experiencing the
emotions and trials of life’s experience, particularly
the black experience.

Mother and Child, 1953
Lithograph, 22 72 x 25 in.
Courtesy of a private collection

Mamu i oumuna, 1953
Jlimoezpadhis, 57,2 x 63,5 cm
Jlemoncmpyemoca 3 1100’ 31020
003604y NPUBAMHOT KONEKUIT

2

ApOo-aMepUKaHCBKMIA XyOOXKHUK, fitorpad i Bu-
knanad Yapnb3 Binbept Bant Hapoayeca B Yui-
Karo, BYMBCS B IHCTUTYTI MUCTEUTB i BinbLuy ya-
CTUHY CBOIO XKTTS MPOBIB Y LbOMY MICTi. Bigomuii
3a XKUTTS CBOIMM iCTOPUYHUMK cbpeckamu, Bant
TaKOX [AOCAT OOCKOHAIOCTI 9K MOPTPETUCT — BiH
MasltoBaB 06/IM44s HEBIOMYIX, TOHKO Nepenaroyu
IXHi emMoLl i XKNTTEBWIN OOCBIA, 30KPEMA «HOPHNIN>,



CLEO SARA
KJTEO CAPA

Under the Works Progress Administration,
Cleo Sara served as the head of the innova-
tive Poster Division of the lllinois Project for
the Arts. A white artist, he created an espe-
cially strong image for the cover of the invi-
tation to the art exhibition at the American
Negro Exposition, an image which, pro-
phetically, would be a dominant one thirty
years later at the height of the American
Civil Rights Movement.

Kneo Capa kepyBaB iHHOBaLiIHM Biai/1OM
nnakariB B AOMiHicTpaLil CyCnifibHUX pob6iT
Yy MUCTELBKOMY MPOoeKTi lnniHomey. Binui
XYOOXXHWK CTBOPVB HaA3BWYANHO CUb-
HU 0bpas Aas JMCTIBKM-3anpPOLLUEHHST Ha
AMEPUKAHCBKY HEMPUTAHCBKY EKCMO3MLLIO
— 0bpas, gKu1in, MOB MPOPOLITBO, TPUALSTb
POKIB MOTOMY CTaHe CKMMBO/IOM AMepU-
KaHCBKOIro pyxy 3a NpOMafsHChKI Mpasa.

é}»{p{%d’ ty the

ILLINGIS WRITERS PROJECT
F SOUTH PARKWAY KENWOOD 7500

Cavalcade of the American Negro: The Story of the Negro’s Progress During 75 Years, 1940
Giclée of archival silkscreen print, 42 x 36 in. Courtesy of ART in Embassies, Washington, D.C.

Kasaavkada amepukancvkux Heepig: icmopia HepUMAHCbK020 npozpecy npomsizom 75 pokis, 1940
Xyoouxcriii opyk, 106,7 x 91,4 cm. [lemoncmpyemuca 3 ar00° A3H020 003604y

npoepamu «Mucmeymeo 6 nocoabcmaax», Bawunemon, okpye Koaymbis
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KATHLEEN PATRICK
KETJ1IH MNATPIK

Twice named Artist of the Year by the Chicago
Convention and Tourism Bureau, Kathleen Patrick
says of her art: “My work is a synthesis of what |
see and what | sense about this great city.”

LBidi naypeat npemii «XyooXKHVK POKy» “rkasb-
KOro 6ropO KOHrpecis i Typuamy, KetniH lNaTtpik
TaK Kaxke Npo CBOE MUCTeLTBO: «Mos poboTa — Lie
CUHTE3 TOro, WO 9 6ady i BigyyBato B LibOMY BENU-
KOMY MICTi».

Chicago Jazz and Blues, 2009
Mixed media on canvas, 19 % x 24 7 in.
Courtesy of the artist and Chicago Contemporary Art,
Chicago, Illinois
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Yurxasvxuii 0xcas i 6a03, 2009
3umiwana mexnixa na noaomni, 49,5 x 62,2 cm
Lemorncmpyemuvca 3 4106’ a31H020 003604y Llenmpy
cyuacrnoz20 mucmeuymea Hukazo, larinotic



MERRYL JAYE,
MEPPWJ1T IXKEWN

Successful song writer and recording artist Merryl
Jaye claims painting as her true passion, and her
musical gifts carry over into the harmonious and in-
tuitive portraits of the great musicians she admires
and portrays.

Louis Armstrong, undated
Oil on canvas, 20 x 24 in.
Courtesy of the artist, North Hills, California

Leading Creole style jazz trumpeter and singer,
Armstrong (1901-1971) is considered one of
the most influential artists in jazz history.

2

YcnilwHa aBTopka niceHb i My3ukaHT, Meppu
L[Keln BBaXKae MasttoBaHHS CBOEKD CMpPaBXXHbO
NPUCTPACTIO, a il My3UYHWA TanaHT BiOOVBAETHCS
Y FAPMOHINHKIX Ta IHTYITUBHUX MOPTPETax BEINKMX
MY3VKaHTIB, KMV BOHa 3aXOMItOETHCS.

¥ 5
e

JIyi Apmcmpone, 6e3 oamu
Ouaisa na noaomni, 50,8 x 61 cm. Iemoncmpyemucsa 3
A100°A3H020 003604y Xy0oxcHuui, Hopo Xianz, Karighophin

BunoaTtHuin oykazoBuii Tpybad Ta cniBak
ApMCTPOHT (1901-1971) BBaXKAeTLCA OAHUM
i3 HaBMIMBOBILLX BMKOHABLLB B ICTOPII OpKasy.



MERRYL JAYE,
MEPPWJ1T IXKEWN

Nat “King” Cole, undated

Oil on canvas, 24 x 18 in.
Courtesy of the artist, North Hills, California

Cole (1917-1965) was one of the best and most
influential pianists and small group leaders of
the swing era, and achieved great commercial
SUCCess as a singer.

28

Hem «Kine» Koya, 6e3 oamu
Ouaia Ha noaomni, 61 x 45,7 cm. [demoncmpyemucsa 3
2100’ 7231020 00380y Xy0oxcHuyi, Hopo Xiaaz, Kaaigpopnis

Koyn (1917-1965) 6yB ogH1M i3 HarKpaLLyx Ta
HaMBMIMBOBILLMX NIAHICTIB Ta NiAepiB Mavx rpymn
epu CBIHry. 4K criBak BiH AOCAr BEIMYE3HOTO
KOMEPLIMHOIO yCriXy.



LAUREN CAMP
JIOPEH KEMI']

(1966)

Self-taught fiber artist Lauren Camp worked on her
series The Fabric of Swing, over a twelve year pe-
riod, creating The King of Swing, Benny Goodman
out of fabric that she says “looked to me just like
swing music sounds.”

Goodman (1909-1986) was an extraordinary clari-
netist and big band leader who helped usher in the
swing era.

29

XyOOXKHMUA-CaMOYK MO TKaHuHi, JlopeH Kemn
npautoBasia Haf, cepieto «TKaHmHa CBIHIy» BNPO-
[OBXK ABaHagusT pokis. i poboty «Koposs
CBIiHry BeHHi ['yameH» 3p0B6AEHO 3 TKaHWHW, Ka,
Ha OyMKy aBTopa, «Ha BUrNS4 nofibHa oo 3ByKiB
CBIHIOBOI My3VKW».

l'yomeH (1909-1986) 6yB AVBOBVXHUM KIapHE-
TUCTOM Ta NiOepOM BESIMKOrO OPKECTPY, 9K 3a-
SIBYB MPO NMO4YaTOK €py CBIHIY.

Just Swing, 2001

Threadwork on dyed and layered silk,
cotton lamé, and Ultrasuede, 50 x 41 in.
Courtesy of the artist, Santa Fe,

New Mexico

IIpocmo ceine, 2001

Buwuexa na nogpapboosarnomy wosky,
basosHsane aame, 3amwia, 127 x 104,1 cm
[ emoncmpyemuca 3 4106’ A3H020 003604y
xyooxcuuyi, Canma ®@e, Hvio Mexcuko




JANOS ENYEDI
AHOLU EHbE /]

(1947)

Born in Chicago, Janos Enyedi grew up with a
love of the great man-made landscape of the
bustling Midwestern centers of commerce and
industry. Of his subject matter he has said: “These
are the relics of our industrial age — the Age of
Steel — and they have completely captured my
eyes and my soul.” The creation of an elevated
rail system, the “L,” began in 1869, with the first
line finally opening in 1892.

AHow EHbeni Hapogmeces B Hvkaro i 3 auTuHCTBa
MoJIOOVIB PYKOTBOPHI NEN3arKi i METYLLIHIO BESIVIKMX
MICT — LeHTpIB TopriBNi Ta npomuncioBocTi Cepea-
Hboro 3axody. OCb LLO BiH Kaxke MpO 3MICT CBOIX
poOIT: «Lle — penikti Haworo iHaycTpianbHOro
Biky, CTaneBoro Biky, BOHM MOBHICTIO 3aBOMOAI/ N
MOIMV O4MMa | MOEKD OyLUeto». byaiBHULITBO Haa-
3eMKu, NiHil «J1», novanocd B 1869 poui, a nepLuy
niHito 6yNno BBeAeHO B ekcrnyatauijio B 1892 poLi.

Elevated Views, 1997
Acrylic and graphite on illustration board, 30 x 62 x 9 % in.
Courtesy of the artist, Mason Neck, Virginia

Haoszemka, 1997
AKpun, emanb Ha KapmoHi Oas Maro8ants, 76,2 x 157,5 x 24,1 cm
I emoncmpyemocsa 3 4106’ 131020 003604y asémopa, Meiicon Hek, Bipeinis



LOUIS HENRY SULLIVAN
JIYIC TEHPI CAJIJTIBAH

(1856-1924)

Considered the father of modern American architec-
ture, Louis Henry Sullivan was a pioneer of lighting
(electric), structure (tall buildings with very large win-
dows), and ornamentation (based on geometry and
natural forms), and famous for his influential dictum:
“Form follows function” (the design should indicate
the building’s function).

Jyica eHpi CanniBaHa BBavKakOTb 6ATBEKOM Cy4aCHOI
aMEPUKAHCBKOI apxiTekTypu. BiH ByB nioHepom y ra-
Ny35X OCBIT/IEHHS (ENEKTPVIKA), KOHCTPYKLIM (BUCOKI
oyoieni 3 OyXKe BEeMKUMK BiKHaMK) Ta O3000NEHHS
(3acHOBaHOrO Ha FEOMETPUHYHKX | MPUPOOHUX dop-
Max). Bigomumin ceoim adopuamom: «Popma BUTIKae 3
yHKU[i» (OM3anH Mae BKadyBaTu Ha (OyHKLjKO ByaiBi).

Chicago Stock Exchange Baluster, 1892-1894
Bronze plated cast iron, 33 x 11 x 1 in.

Courtesy of the University Museum,

Southern Illinois University, Edwardsville

Baaacuna 3 Yukaswvxoi 6ipxci, 1892-1894
Yasyn, nokpumuii 6ponsoro, 83,8 x 27,9 x 4,5 cm

M emoncmpyemocs 3 100’ A3H020 003604y MY3€H0
Yuieepcumemy Ilis0ennozo laainoiicy, E0sapocsitib
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FRANK LLOYD WRIGHT
OPEHK JUTOWL PANT

(1867-1959)

Considered the most influential architect of his
time, Frank Lloyd Wright started out working for
Louis H. Sullivan, and went on to develop an
organic architecture that “proceeds, persists,
creates, according to the nature of man and
his circumstances as they both change.” This
manifested itself in the style known as the Prairie
School; houses had low pitched roofs and
extended lines that organically blended into the
landscape. Wright designed over 1,000 building
for commissions for the very rich and Usonian
homes for the very modest incomes of the Great
Depression.

32

Frank Lloyd Wright

Don Keller (Phoenix, Arizona, for the New York
World Telegram & Star), Frank Lloyd Wright

at age 68, 1935. Courtesy of the Library of
Congress, Washington, D.C., LC-USZ62-116648

Dpenk Jlaoiio Paiim

Jlon Keanep (®enikc, Apizona, oas New York
World Telegram & Star), @penx Jlaotio Patim
y 6iyi 68 pokis, 1935, 3 1106’ 31020 003604y
bibaiomexu Konepecy, Bawunzemon, okpye
Koaymbia, LC-USZ62-116648

HanBnnmBoBILLMIA Ha CBiVl Hac apXiTekTop, PpeHK
Jlnovg, Pant nodaB CBOKO Kap’epy, npaLoroym
Ha Jlyi [. CannisaHa, a NOTiM NPOAOBXXMB BNac-
He PO3POBIEHHS OPraHiyHOI apxiTeKTYpK, dKa
«PO3BMBAETLCS, 30EPIraeTbCs i BiATBOPIOETLCS
BiQMOBIOHO OO MPUPOAV NOAVHN i 0OCTaBUH Y
Mipy TOro, 9K BOHWM 3MIHIOIOTBCS». LIS koHuenLis
Biobunaca y ctuni, BigoMomy sk «LLlkona
npepin»: BYaNHKN Masin HU3bKi HaxXMNeHi gaxu
Ta NoJoBXeHI hopmMu, dKi OpraHivHO BRMCyBa-
nmcsa B nensadk. PanT cnpoekTyBaB noHag, Tu-
ca4y ByaMHKIB Ha 3aMOBIEHHS 3aMOXXHUX | MPO-
CTVIX aMEPUKAHCbKUX POOVIH, SKi B Yacu Benmkol
Oenpecii Mann ay»xe CKPOMHI CTaTKU.



FRANK LLOYD WRIGHT
OPEHK J1J10 4 PANT

Falling Water (Edgar J. Kaufmann, Sr. House,
Mill Run, Pennsylvania) Blueprint, Upper Floors, 1934
Blueprint on paper, 24 x 36 in. Courtesy of a private collection

Booocnao (6younok Eoeapa Toc. Kaypmanna, Miaa Pan,
Hencuaveanis): naan éepxuix nogepxia, 1934

Biobumox na nanepi, 61 x 91,4 cm

Lemoncmpyemuvcs 3 A00° A3H020 003604y NPUBAMHOT KOACKUYLT

Fallingwater, 1934
Mill Run, Pennsylvania
(Western Pennsylvania Conservancy)

Booocnao, 1934
Mian Pan, Ilencuavsanis
(oxoponna mepumopis 3axionoi [lencunrveanii)
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CORRIE ART GLASS: CHRIS AND LYNN CORRIE
XYLOOXHE CKJ10 KOPPI: KPIC | J1IHH KOPPI

Two Stained Glass Panels, 2010
Glass, lead, and brass
52 x22 Y in. each
Courtesy of Corrie Art Glass,
Monticello, Illinois

(1957/1959)

ei eimpadsicni naneai, 2010
CKa0, ceéuneyp i aamyHsb
132,1 x 56,5 cm KoxcHa
Hemoncmpyromuocs 3 4106’ A3H020
003601y «Xyoonnvoz0 ckaa Koppi»,
Monmiueano, Inainoiic
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Husband and wife team Chris
and Lynn Corrie founded Corrie
Art Glass in 1981, on the belief
that superior craftsmanship
should always be a given, but
that it should not sublimate the
importance of good design and
the sensitive use of color. They
work both in an abstract and a
Prairie School influenced style.

MNogpy»xoxsa Kpic i JliHH

Koppi 3acHyBasi1 KOMMaHito
«XyOoXHe ckJ10 Koppi» B
1981 poui 3 nepekoHaHHsM,
O HAMBULLIWIM CTYMiHb
ManCTePHOCTI — Le aap, ane
BiH HE MOXXE 3aMiLLlyBaTV
3HAYEHHST rapHOro AnsarHy 1
Bio4yTTS KOMbOPY. BoHW 060€e
npaLoTb B abCTPaKTHOMY
CTUNI Ta CTUAI, LLO 3a3HaB
BnmBY «LLIkonu npepi».
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NOAAKA

BawunHrroH
Bet [Josopeu, OupexkTop nporpamm «MucTelTBO B MOCOSIbCTBAaX»
Canni MeHcoinba, kypatop i pegakTop
Tepesa binn, peectpatop
Mapcis Mawio, ctapLumin pegakTop
AmaHga bpykc, ausarHep i dpoTorpad

KviB
Ceprint 'y6eHko, tOpin LLies4eHko, Ceprint LLieB4eHko, Cawa Cosa, Irop Ceipigos, TpaHCnopTyBaHHs i Aornsa,
Mwvikona Babwy, Oner pr6, Nigia Jlinosa, Irop Cepnak, Ipuropit CykneTos, koopayHaLLg JOCTaBKy Ta OPOPMIEHHS
lprHa MNeTpuHa, lpyHa YceHko, 3akyniBfi Ta KoopAnHaLLis
KoHHi OcTpiy, odpic 3aranbHVX nocayr
Pik Mappc, TexHiuHe o6cnyroByBaHHs NPUMILLEHb
IpyvHa BogiaHoBa, nepeknapg,
Onbra KpekoTeHb, pefakTop i KOPeKTop
TnyeneH Npem, koopamHaTop nydnikawyi

BigpeHb
Hatani Maep, rpadidHni ousaiHep
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