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Ari Roland Jazz Group
Biographies

ARI ROLAND (double bass) - Born in Greenwich
Village, New York City, Ari began playing the double
bass at the age of 12. Fully professional on the New
York City jazz scene by 16, he received classical train-
ing for five years as well at the Juilliard School. He has
worked with many of the most significant names in
jazz, including Barry Harris, Betty Carter and Lou
Donaldson, and has accompanied many of the most
important names among the younger generation, in-
cluding Wynton Marsalis and Harry Connick Jr. In
New York, he regularly appears at The Village Van-
guard, Birdland, The Iridium, Jazz At Lincoln Center,
Smoke, and Smalls. His two CDs as a bandleader on
Smalls Records have earned wide-spread critical ac-
claim in the international jazz press, and his third CD,
“New Music,” was released in September 2009. In the
last three years, he has traveled extensively for the U.S.
State Department as a “Jazz Ambassador,” having per-
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formed in 26 different countries.

ZAID NASSER (alto saxophone) - Born and raised
in New York, Zaid is the son of Jazz and Blues master
Jamil Nasser. From an early age, he learned directly
from the legends of jazz themselves. At 19, he re-
turned to Memphis, the birthplace of the Blues, where
he spent two years working with many of the surviv-
ing greats of the art form. Back in New York, he was a
featured soloist with Panama Frances’ Savoy Sultans,
and worked with the pioneering organist Bill Doggett.
His CDs have been included on many critics’ annu-
al “Top Ten” lists, and he performs regularly in New
York City. He has also toured in Europe, the Middle
East, Central Asia, South Asia, and the Far East.

CHRIS BYARS (saxophone) is a native New Yorker
who began playing saxophone at age 12. He has toured
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Europe, Asia, and South America and has performed
as a featured soloist with the Vanguard Jazz Orches-
tra, Harry James Big Band, Glenn Miller Orchestra
and Jimmy Dorsey Orchestra. Also a noted arranger,
Chris has written for the bands of John Pizzarelli and
Jerry Dodgion. He and Ari Roland co-lead the group
Across 7th Street.

KEITH BALLA (drums) - Born in Austin, Texas,
Keith moved to New York City in 2004. A student
of master drummer and teacher Kenny Washington,
Keith began working professionally in New York at
the age of 17. He has toured the U.S., Europe and Asia,
and works regularly in New York with many of the
city’s dynamic young jazz artists. Recognized for his
musical maturity, he is also sought after by the older
generation for his supportive and interactive accom-
paniment style. He has presented jazz drum clinics to
musicians of all levels in the U.S. and internationally,
and continues to record in New York after making his
CD debut in 2008.

IKA3OBAA I'PYIIIIA AP POJTIAHOA

APU POJIAH]] (xoHTpabac) - pommics B HbIO-
JMIOPKCKOM paitoHe IpeHny BUIInpK, ¥ Hagal UTpaTh
Ha KoHTpabace B Bo3pacte 12 ner. IlposBuB cebs
KakK mpodeccroHan pka3oBoii crenbl Hpio VMopka
K 16 romam, oH TakXe 0OydYaicsA IO K/IACCUYECKON
MeTOofiMKe B IIKose JDKynmappn B TeYeHUM 5 JIeT.
OH MNCHOMHANT KOMHO3MLMM MHOTMX 3HAa4MMbIX
UMeH B o0macTu mKasa, BKmwouas bappm Xapuca,
berrm Kaprep m Jlynm JloHanbAcoHa, a Takxe
aKKOMIIAaHMPOBa/l MHOIMM U3 CaMbIX 3HAaMEHMTBIX
JMYHOCTEN MOJIOOTO IIOKOJIEHN A, BK/II0YasA BuHTOHA
Mapcanuca, lappu Konnka mmagmero. B Hoio Vopke
OH IIEePUOAMYECKM BBICTyIaeT B Bumamx Banrapp,
beppnanpn, Vipupnym, [Ixas B JIMHKONbH-LIEHTpE,
Cmoyk, n Cmornc. Ero gBa ircka Kak pyKOBOJUTELA
IDKa3-TpynIbl, BblOylieHHble cTygueirn  Cmorc
PEKOPJC, 3aBOEBAJIN IIMPOKOE 0J00peHIe KPUTIKOB
MEX/IYHapOJHOM [PKa30BOM IIPECCHI, U €ro TPEeTUm
IVICK IIOf HasBaHMeM «HoBast My3bIka» OBUI BBINTYIIeH
B ceHTsA0pe 2009 roma. Ha mpoTspkeHUu mocnegHnx
Tpex J/IeT OH INPUHMMAJI MHTEHCUBHOE y4dacTue B
nporpammax locmenapramenta CIHIA B kadecTBe
«Ilocma gpKasa» v BBICTYIUI B 26 pa3/IMYHbIX CTaHAX.
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3911]THACCEP (anbT-cakcodoH) - pOIUIC M BBIPOC
B Hoto Vopke. 3aity - chiH MacTepa fxkasa 1 671103
Hoxammna Haccepa. C caMbIX paHHUX JIET OH YYUTICSA
HEIIOCPEJCTBEHHO Y JIETeHJ, bKasa. B Bospacre 19
JIeT OH BepHY/ICS Ha popuHy 6mo3 — Memouc - e
IIpOBeJI IBa Tofa paboTas ¢ KJIaCCUKaMM VICKYCCTBA.
B Hboio Vopke oH 6b11 comuctoM Tpymnmbl [Tanambl
@pancus «Capoit CynTaH3», 1 TECHO COTPYAHMYAII C
HOBAaTOPCKMM Opranucrom, bumrom [Jorrerom. Ero
3aIMCY BK/IIOYa/INCh B ©KerofgHble «[leCATKI Ty dImX»
MHOTUX KPUTMKOB, I OH PEry/APHO BBICTYIaeT B
Hpeio VMopxe. OH Takxe racTpomuposan mo Espore,
bmwxnemy u Cpepnemy Bocrtoky, LlentpanbpHoit
Asum, IOxHOI Asun u JlanbHeMy BocToky.

KPUC BAAPC (cakcodoHn) - pommics B Hbio-
Vopke, Hauan urpaTh Ha cakcodoHe B Bospacte 12-Tu
ner. OH myTemecTBoBan B TypHe 1o Espore, Asun,
u IOxHOII AMepuKe, BBICTyIIasd B KaueCTBE COMCTA
C IPKa30BbIM OpKecTpoM «BaHrappy, rpymmoit «bur
6aup lappu [xerimca», opkectpom [menna Mujepa
n opkectpoM Jlxummu Jopcu. OH Takke ABIAeTCA
U3BECTHBIM aPAHXKUPOBIIUKOM, W COaBTOPOM
kommosuuuy g rpynn  [Dxona Ilunapennu n
Ioxeppu  Dopmxumona. Kpuc, coBmectHo ¢ Apnu
Ponanpom, Takke pykosoput rpynmnoii «Ha gpyroii
CTOPOHE 7-11 YIULIBI».

KT BAJIIA (ynaphble) — pogom n3 OcTuHa B IITaTe
Texac. Kut nepeexan B Hpio Vopk B 2004-M ropmy.
YueHuk Macrepa ymapHbIX U npenopasarens KeHHn
Bammurrona, Kut Havyan cBoro npodeccuoHanbHyo0
kapbepy B Hbio Vopke B Bospacte 17 ner. On
npuHMMan ydactue B ractponax no CIIA, Espomne
M Asuyu, M perynsapHo paboTam CcO MHOIMMMU
OVIHAMMYHBIMM MOJIO[BIMIU apTUCTaMM [Kas3a Hrpro
Mopxka. KUt mmmpoko npusHaH 3a CBOI0 My3bIKa/TbHYIO
3penocTb, M BOCTpeOOBaH CTapLIMM IIOKOJIEHMEM
3a CBOJI ONIarONpPMATHBIN M VHTEPAKTMBHBIN CTUIb
akKkoMmaHuMeHTa. OH IPOBOANII CEMMHAPhI HA TEMY
I>Kasa ISl My3bIKaHTOB Bcex yposHell B CIIA u o
BCEMY MUpY, ¥ IOC/Ie BBIXOJA CBOEro HeOITHOrO
anpboma B 2008-M rony Ipopo/pkaeT paboTarb Haf
HOBbIMY 3anucsiMu B Hpio Vopxke.
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The Clinton Curtis Band
Biographies

THE CLINTON CURTIS BAND (NEW YORK,
NEW YORK) was founded by songwriter Clinton
Curtis in 2008 with the goal of uniting many numer-
ous musical influences to create a modern interpre-
tation of “American Roots Music” The band draws
from Gospel, Delta Blues, R&B, Soul, Dixieland, Jazz,
Country, Folk, Funk, Rock, Reggae and Ska. Equally
at home on the stages of concert halls and juke joints,
the group has an endless repertoire of American
standard blues and folk songs, in addition to several
albums-worth of original material, penned by front
man Clinton Curtis. The group appears regularly for
New York City-based benefit concerts and projects.

CLINTON CURTIS (guitar/keyboard/bass) is a sing-
er, songwriter, multi-instrumentalist, educator and
passionate student of American musical heritage and
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history. Raised between the islands of Key West and
Jamaica, he is the son of musicians and former reg-
gae hall owners. Clinton formed his first group, “The
Remaining Ten,” at age 12. In 2002, Clinton moved
to New York City to study at New York University, fo-
cusing on musical performance and American Musi-
cology. Clinton’s musical career has covered a broad
reach; his classical and choral-singing life has taken
him through Europe, Canada and the Caribbean.
He made his Carnegie Hall choral debut in 2008, ap-
peared with the San Francisco Symphony and has
since appeared with a list of New York-based groups
including the American Symphony Orchestra, The
New York Choral Artists, Riverside Choral Society,
and the New York Philharmonic under Alan Gilbert
and Kurt Masur.
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JUSTIN GOLDNER (bassist/guitarist) was born out-
side Philadelphia. Justin began teaching himself gui-
tar at age 13 and immersed himself in all the music he
could find, from blues and funk to bluegrass, hip-hop,
Latin-American, Afro-beat, gospel, reggae, Balkan,
flamenco, Arabic, and Greek music. At New York Uni-
versity, Justin combined studies in classical and jazz
guitar and piano. In recent years, his muse has led
him to Egypt, Abu Dhabi and South Africa, where he
has performed and educated, exchanging experiences
and music with others from across the world.

GEOFF COUNTRYMAN (saxophone) has been
one of the most in-demand instrumentalists in New
York City for the past 11 years. You'll often catch him
playing with The Saturday Night Live Band. You may
have heard him on platinum selling records like T.I’s
“King” or seen him in the film “Across the Universe.”
Geoff has also worked with artists like Rufus Wain-
wright, Teddy Thompson, The Low Anthem, and
Regina Spector among many others. When Geoft
doesn’t have his horns in hand, he also runs his two-
time Grammy-nominated mobile recording company,
Geoft & Tyler Recording.

ANDREW MCLEAN (drummer) was born and raised
in Brooklyn, New York. A first generation Jamaican-
American, he embarked on a life of music through his
church as a drummer at the age of six. His work as
a church musician led to constant travel throughout
the East Coast, playing with artists like Kelly Price
and James Hall, and opening for gospel artists such
as Tye Tribbett & GA. Under the tutelage of famed
conguero Willie “Timba” Rodriguez, he became flu-
ent on the congas and timbales. In 2011, he was one
of 10 producers and DJs picked by the Brooklyn Phil-
harmonic Orchestra to remix the finale of Beethoven’s
third symphony, “Eroica.”

GRAY REINHARD (keyboard/guitar/vocals) has
performed and recorded with dozens of bands and
artists ranging in genre from Classical to Jazz to Hip-
hop and Pop. Gray’s dexterous musical abilities have
led him to a diverse group of musical settings. In
December 2011, he performed with the Minnesota
Orchestra and choir, as a featured pianist in “Jingle

Bell Doc with the Minnesota Orchestra,” conducted
by Doc Severinsen, Gray’s grandfather. Most recently,
Gray performed alongside Garland Jeftreys and Bruce
Springsteen at the Light of Day benefit concert for
Parkinson’s Disease.

MY3bIKAJIbHASA
KYPTUCA

I'PYIIIIA KIMHTOHA

TPYIIIIA KJIMHTOHA KYPTUCA (Hbwo Mopk,
mrar Hpio Viopk) 6bima cosfjaHa IeCeHHUKOM-
komnosutopom KimmatoHom Kyptucom B 2008
TOfy C Lenbl0 OObeAVHeHNMS MHOTOYMC/IEHHBIX
MYS3bIKa/IbHbIX )KaHPOB JI/I CO3[JaHNUsA COBPEMEHHOI
TpakTOBKM «KOpEHHOJ aMepUKaHCKOV MY3bIKI».
[pynma wucnonHsAeT Takue My3bIKaJbHble >XaHpPBI
KaK TOCIeNn, Jienbra  Omio3, pUTM-3H[-011I03,
COy/, AUKCWIEHJ, MKa3, oK, QaHK, pOK, perru
u cka. Ipymma 9yBcTByeT ceb6s Kak JoMa U Ha
CLleHaX KOHIIePTHBIX 3a/I0B, ¥ B 0apax, U IIOMMUMO
MHOTOYVIC/IEHHBIX KOMITO3MIIVII BEAYILIETO BOKA/INCTA
KimunaTtona Kypruca ucnonnsaeT aMmepukaHCKmil 611103
Yl HAaPOJHYIO MY3bIKY. [pyIna perynisapHo y4yaBcTByeT
B 0/arOTBOPUTE/NBHBIX KOHIEPTaX ¥ IPOEKTax
ropona Heto Vopxka.

KIIMHTOH KYPTUC (rurapa/knaBuiiHbie/6ac)
UTpaeT Ha HECKOJIbKVX MY3bIKa/IbHBIX MHCTPYMEHTaX
U SABJIAETCA IIeBILOM, KOMIIO3UTOPOM, IeJaroroM
M CTPAacTHBIM YYEHMKOM UCTOPUM M HacIegus
aMepUKaHCKOJ MY3bIKM. Byfyun cbIHOM My3bIKaHTa
U B/IaJiefiblla MIO3VMK-XOJUIa B CTUJIE PEITH, OH BBIPOC
Ha ocTpoBax Ku-¥Ysact um Ha fAmarike. KnuHTOH
CO3Jja/1 CBOIO TIEPBYIO TPYIIITY B Bo3pacTe 12 jieT mop
HasBaHMeM «Ilocnedmsas decamka». B 2002-Mm ropy
Knunton mepeexan B Hpio Vopk ansa momydenus
obpasoBaHys B Hbo-JIOPKCKOM YHUBEpCUTETe, C
YITTyO/IeHbIM M3y4YeHMeM MY3bIKaTbHOTO UCIIO/THEHVIS
MaMepUKaHCKOTo My3bIKoBeleHA. KnMHTOH moceTun
MHO>KeCTBO CTPaH 32 CBOIO MY3bIKa/JIbHYIO KapbepyIo.
B kadecTBe uWjeHa Xopa OH HOOBIBaI B CTpaHax
Espomsr, B Kanage n Ha Kapub6ax. B 2008-m rogy on
ne6rotuposan B Kapuern xomn ¢ CuMponmgecknm
opkecTpoM CaH PpaHINCKO, U C T€X MOP BBICTYINII
co MHOrMMM Hb0-MIOpKCKMMM TpyIIamMy, TaKUMU
KaK AMepMKAaHCKMIT CUMQOHUNYECKUI OpPKeCTp,
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Apructsl Hplo-itopkckux XopoB, XopoBoe 00111ecTBO
Pusepcaii, Hpio Vopkckuit ®umapMonmdecKmit
opKecTp 1of yrpasienneM Anana [nnbepra u Kypra
Macypa.

IKACTUH TOJIOHEP (6ac/rurapa) pomom us
mrara Punagensdus. [xactmH Havyan obydaTbes
UT'Pe Ha T'MTape CaMOCTOATENbHO B Bo3pacTte 13 yer
Yl IOTPY3WJICA BO BCE CTU/IM MY3BIK!U, KOTOpPbIE CMOT
HaliT! - oT 6m03a 1o ¢daHka, Oyrpacca, XUI-Xola,
JIATVHO-aMePUKAHCKOTO CTIIsA, adppo-6mTa, rocuena,
perru, 6ankaHa, ¢praMeHKO, apabCKoil M TpeyecKoir
My3bIKi. B Hpro-liopkckom yHuBepcutere JI>KacTuH
OJHOBPEMEHHO W3y4Yal WIPy Ha KIaCCUYECKON
M JKAa30BONM TUTape, M NMAHMHO. 3a IIOCTENHME
HECKOJIbKO jieT OH mo6ObBan B Erumre, OAD n
IOxHOI Adpuke, rae OH BBICTYNA, IpenojaBal u
00OMEHMBAJICA MY3bIKa/IbHBIM OIIBITOM.

IKE®P® KAHTPUMAH (cakcodoH) sBisercs
ONHVMM M3 CaMBIX BOCTPeOOBAHHBIX MY3BIKAaHTOB
Hpio Vopka 3a mocneguue 11 ner. Ero moxHO
YBUJIETb B TPYIIle >KMBOTO COIPOBOXKJEHMS Ha
nporpamme «Saturday Night Live». Bbl Takxke Mormm
C/IBILIATD €TI0 COMPOBOXK/EHNE B TaKMX ITATMHOBBIX
anpbomax kak «Kopomb» ot Tum.Ait. (T.I.) wimn
yBugetsh B ¢unbme «Yepes BceneHuywo». xedd
TaKKe paboTal C TaKMMU apTucTamu Kak Pygyc
Beitnpaiit, Teggu Tomncon, Jloy Antem m Permna
CnexTop B 4Mcie MHOTUX Apyrux. B cBobomHOoe oT
BBICTyIJIeHMit Bpems, [Dxedd ympasnser cBoeir
ABaX/[bl HOMMHUPOBAHHON Ha mpeMuio Ipemmnu
3BYKO3aIJCBbIBAOLIell KOMITAHMEN I10j] Ha3BaHUEM
«[Iwcepp u Taiinep Pexopoume».

OHAPIO MAKJEAH (ymapuble) pomgwicsi u
BbIpoc B Bpyknune, Hoto Vopk. Bymyunu mnepsbim
IpefiCTaBUTENEM aMEPUKAaHCKOTO MOKOJIEHUA POJIOM
u3 fIMaiiky, OH Hayaja CBOIO MY3bIKa/JbHYIO Kapbepy
YIApHMKOM B IIepKBM B Bo3pacTe 6 yeT. Pabotas
MY3bIKAaHTOM B LIEPKBU OH peTy/IsApHO ObIBal Ha
BOoCTOYHOM Io6epexkbe CIIIA 1 BBICTyIIAN C TAKMMMA
aptuctammu kak Kemmn Ilpaiic u [xeitmc Xomn, a
TaK>Ke UTpajl Ha pasorpeBe y TAKUX MCIIOTHUTENeN
rocienna kak Tait Tpmbb6er m GA. Tlopm omexoit
usBecTHoro  Oapabanmumka Bwom  «Tumba»
Pogpureca, oH xopouo oBmajiel HaBbIKAaMM UTPHI
Ha MHCTPyMeHTax KoHro u Ttumban. B 2011 ropy
bpyxmmHCcknit GpumapMOHNYECKUM OPKeCTp BBIOpas
OHjpio ogHuUM 13 10 mpojocepoB U ANUKEEB 1A
co3naHMs peMmukca (uHama Tperbelt cUMPOHNUM
berxosena «39pouka».

TPE1 PEMHXAP]l (xmaBuurnble/TUTapa/BoKan)
BBICTYIA/I ¥ YYaBCTBOBA/J B COBMECTHBIX IPOEKTaX
C JleCATKaMU IPYII U apTUCTOB PA3HBIX )KAHPOB, OT
KJIACCMKY JIO [pKasa, OT XUII XOIa IO ITOI MY3BIKM.
MyssbikanbpHble criocobHoctn Ipes mpusenu ero
B pasIMyYHble MY3BIKaJbHble Kpyru. B pexabpe
2011-ro roma OH BBICTYIIMJI C XOPOM UM OPKECTPOM
mrata MMHHeCOTa B KadyeCTBe MMAHMCTA-COMICTB
B mporpamMme «J[>KMHIT 6e/l1 JOK M OpKecTp IiTaTa
MwuHuHecoTa» mop ynpasneHueM JJoka CeBepuHceHa
(cBoero pema). Hemauo, Ipeit BeIcTymmn ¢
Taprangom [Ixeddpuc n bprocom CipuHrcTMHOM Ha
671aroTBOPUTENBHOM KOHIIepTe «/[HEeBHOIT cBeT» NS
cTpajaronux 6ome3Hbio [lapknHcoHa.
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Della Mae Group
Biographies

DELLA MAE (Boston, Massachusetts) was born in
2009 from a yearning for a traditional bluegrass sound
in the heart of New England. When the band start-
ed, there was not a single all-women bluegrass band
on the national touring scene. One of the main goals
of Della Mae from the start was to showcase strong
women in bluegrass. Their musical style seamlessly
blends years of experience with traditional mountain
music and modern singer-songwriter sensibilities.
Della Mae has toured throughout the U.S., playing
festivals, music clubs, house concerts, churches, and
conducting workshops.

KIMBER LUDIKER (fiddle) excelled at Texas-style

fiddling from the early age of three. A fourth genera-
tion-fiddler, Kimber went on to win the title of Grand
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National Fiddle Champion in both 2009 and 2010.
She has traveled to France, Ireland, England, Scotland,
and more playing bluegrass. Kimber is considered a
pillar in the next-generation fiddle scene.

CELIA WOODSMITH (vocals/guitar) possesses a
deep knowledge of blues, Americana and folk, and
brings a commanding voice and presence to the stage.
Having opened for such artists as Taj Mahal, Leon
Russel and Janis Joplin's Big Brother and the Holding
company, she is able to push boundaries while bowing
to the traditions of bluegrass.

SHELBY MEANS (bass) was born in the bluegrass
state of Kentucky, and raised on the windswept prai-
rie of Wyoming. Shelby began singing and playing
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the upright bass with her brother Jacob on mandolin,
and dad Warrie on banjo. From the plains of the front
range to the international stages of Europe, China, and
Israel, Shelby has performed with numerous bluegrass
and folk artists. Shelby’s bass is named Buddha. A cur-
rent resident of Nashville, Tennessee, Shelby was most
recently a member of the folk rock group, The David
Mayfield parade. Shelby has performed at festivals
such as Bonaroo, Orlando Calling, and Rockygrass,
and opened for Willie Nelson, the Avett Brothers, the
Del McCoury Band, and Dawes.

JENNI LYN (guitar) got her love for bluegrass music
from her father, who plays the banjo and guitar. She
first picked with Bill Monroe when she was nine years
old, backstage at a bluegrass festival in North Caro-
lina. She has followed in the footsteps of her musical
heroes and has performed on the stages of the Ryman
Auditorium, The Grand Ole Opry, and The World Fa-
mous Station Inn. Jenni Lyn recorded on the IBMA
Award-winning “Proud to Be A Daughter of Blue-
grass” project and the picture of her playing music
with Bill Monroe is currently on display at the Inter-
national Bluegrass Music Museum.

COURTNEY HARTMAN (guitar/vocals/banjo) is
at the forefront of a new generation of acoustic musi-
cians. A Colorado native, she grew up playing blue-
grass with her siblings. Courtney has performed in
Scotland, Slovakia, Italy, France and throughout the
U.S., won numerous guitar flatpicking champion-
ships, and is currently living in Boston and studying
on scholarship at Berklee College of Music. She is the
first recipient of the American Roots Music Scholar-
ship at the college.

TPYIIIIA JE/IJIA M2

IOENTA M2 (BocroH, mTar MaccauyceTc)
nosiBMIach Ha cBeT B 2009-M ., 6aroaps yKemaHuo
CTIBIIIATD OOTIbIIIE TPA/IUIIIOHHOI MY3BIKM «OTyTpacc»
B cepae HoBoit Aurmuu. Ha MoMeHT popMupoBanus
rpymnbl B CIIIA He ObI10 HY OTHOT YKEHCKOV I'PYTIIIBI B
cTHIe «Omyrpacc» HalMOHaIbHOro MaciTaba. OpHoit
U3 ITIaBHBIX 3ajad rpynnsl «lsmma Moait» ¢ camoro
Ha4yajio OBUIO IOKa3aTh CVJIBHBIX >KEHINVH MY3BIKI
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«bmyrpacc». VIX MY3BIKQIbHBII CTWIb OPraHUYHO
coyeTaeT  MHOTOJNIETHUII ~ ONBIT  VCIOJIHEHUA
TPafiMIIIOHHOJ TOPHOM MY3BbIKM M COBPEMEHHYIO
BOCIIPUMMMYMBOCTb I€BLIa-KoMIo3uTopa. Ipymnmna
Hennma Mboit racTponupoBana 1o Bcell AMepuke,
BBICTyNasi Ha (ecTUBAAX, B KIybaX, JOMAIIHUX
KOHIIepTax, LepKBAX U CeMUHapaXx.

KIMMBEP JTIOOUKEP (ckpurnka) Havasa
BBIJIE/IAITBCA CBOEI UI'POJl Ha CKPUIIKE B TEXacCKOM
CTWlIe C TpexjaeTHero Bo3pacTta. CKpuiadka
yepBepToro  mokojeHus, Kumbep  sABmsaercs
nmaypearoM HanmoHanbHOrO KOHKypca CKpumauen
2009 n 2010. Ona mo6bIBana B TaKUX CTpPaHaxX Kak
Opanuus, Vipnangusa, Aurmmua u lloTmanpns urpas
«bmyrpacc». Kumbep cumraercs cronnom Oyzpyiiero
IIOKOJIEHMS «OmyTrpaccy.

Cingd BYOCMUT (Bokan/rutapa) obGmamaer
DTy OOKVIMY 3HAHUSMM YKaHPOB «OJTI03», «aMepYKaHa»
U TpajMUMOHHAs MY3bIKa, UM IPUBHOCUT 0coboe
npucyrctsue Ha cueHy.Cpoeit wurpoit Cumna
pacTArMBaeT MOHATUA TPAAULVIOHHOM MY3BIKU
omyrpacc, B TO-)e camMoe BpeMsA He OTXOAsd OT
HUX C/UIIKOM [jajlieKo, Onarofaps CBOEMY OIBITY
BBICTYIUIEHUS C TaKUMM apTUCTaMM Kak Taoiw-
Maxan, Jleon Paccen, Cmapwiuti bpam [ienuc
Imconnun i Xonoumnz KOMNAHU.

ITEJIBY MUHC (6ac) popmiace B IITaTe MYy3BIKK
«bmyrpacc», KeHTYkkm, M BBIpOC/Ia B BeTPEHHBIX
crermsax mrTara Baitommur. Illen6bu Havama merthb
M urpatb Ha KoOHTpabace co cBouM OparoMm
II>xeitko6OM, KOTOpBII WUTpajl Ha MaHJONNHE, WU
orioM Bappu, mrparomum Ha 6Ganmxo. Haumnas c
TOPHBIX JOJIMH JI0 MEXIYHAapO[HBbIX ClieH EBporsl,
Kuras n Vspanns, lllen6u BpicTymama COBMECTHO CO
MHOTVIMU VICTIOJTHUTEISAMMU «O7Tyrpacc» ¥ HAPOJLHBIMMI
apructamu. Caoii koHTpabac Illen6u soset bynmoii.
[llen6bu, xoTopas B [aHHBII MOMEHT SB/ISETCS
)urenemropoga HamBuan mrata Tenneccu, B
HeJla/IeKOM ITPOLIIOM Ob1/1a 4IeHOM (P OJIK- POK IPYIIIIBI
«[Tapap [oBupma Moavipunpma». Illenbu BbIcTymama
Ha Takux ¢ecTuBaNAX Kak Louapy, 306 Opnanoo n
Poxkuepacc n Tak >Xe BBICTyIa/lia «HAa pa3orpese» y
TaKUX McnonHutenen Kak Bwwum Hencon, bpatbsa
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Aserr, Ipynna [lena MxKopu un Jloys.

IJKEHHMU JITH (rutapa) mepeHsiia CBOI T0O0Bb
K MY3bIKe «OIyrpacc» OT CBOETO OTIa, UIPAIOILIEro
Ha OaHmKo ¥ rurape. OHa Hayaja CBOK Kapbepy
nocye BcTpeun ¢ bummom Monpo B BodpacTe 9 jieT Ha
dectuBane mMyspiku «bOmyrpacc» B mrare CeBepHas
Kaponuna. Crynas no ciefiaM CBOMX MY3bIKa/JbHBIX
repoeB, OHA BBICTYIIAJIA Ha ClleHe KOHILIEPTHOTO 3aj1a
PajimaH, koHLIepTHOM 3ane «Ipand On Onpu» u BO
Bcemupro uszeecmuom «Cmatiuun Muu».  JHxeHHu
JIun 6bU1a yacTeio mpoekra «lopma OBITH jOYepbIO
omyrpacc» craBuiero nobepureneM Harpagbl «IBMA».
B Hacrosiiee Bpems ee potorpacdus ¢ bunom Moupo
BBICTaB/IeHa Ha IIOKa3 B MeXIyHapomHOM Mys3ee

MY3BIKHI «OITyTpacc».

KOPTHM XAPTMAH (rurapa/Bokan/6aHmIKo)
- JIMJep HOBOTO  IIOKOJIEHMA  aKyCTUYECKUX
MysbikaHToB. Cama KopTHm pogom m3 1mrara
Konopazo, 1 BeIpoc/Ia UCTIONMHAS MY3bIKY «OITyrpacc»
CO CBOMMHU OpaTbsiMU U CeCTPaMIM. KopTtHu
BoicTynana B Mlortmangum, Cnosakum, Vramum,
@panyum 1 Bo Bcex mrarax Amepuku. OHa ABAeTCs
NoOeINTeIbHUIIE/l MHOTOYMC/ICHHBIX ~KOHKYPCOB
UTPBI HA TUTape, I Ha CeTONHAIIHUI [eHb )XUBET U
ABJIAETCA CTUIIEHJVATOM MY3bIKaJIbHOTO KOJJIe[Ka
bepknu ropoga bocton. OHa crajma nepBbIM
obnmazatenieM CTUIIEHIVV KOPEHHOJ aMepUKaHCKON
MY3bIKM OT 3TOTO KOJIJIE[[Ka.
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Dr. Paul Michael Taylor

Smitsonian Institution

Dr. Paul Michael Taylor, a research anthropologist at
the Smithsonian’s National Museum of Natural Histo-
ry, is Director of the Museum’s Asian Cultural History
Program, and serves as curator of Asian, European,
and Middle Eastern Ethnology. He has written or ed-
ited eight books and numerous scholarly articles on
the ethnography, ethnobiology, languages, and art (or
material culture) of Asia, especially Indonesia. These
include Beyond the Java Sea: Art of Indonesia’s Outer
Islands, and Fragile Traditions: Indonesian Art in Jeop-
ardy. His book The Folk Biology of the Tobelo People
presents results of his multi-year studies of the lan-
guage, culture, and folk knowledge about animals and
plants among the Tobelo people of Halmahera Island,
Indonesia. He recently produced a major online mul-
timedia publication interpreting a historic 1926 joint
Smithsonian-Dutch expedition to Papua, Indonesia
(western New Guinea), which included photographs,
film footage, and previously unpublished diaries from
the expedition, in a searchable, annotated format.
He is now preparing another publication of the ed-
ited field notes and correspondence of Smithsonian
scientist W.L. Abbott (1860-1936), the Smithsonian’s
preeminent collector of biological specimens and eth-

2
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nographic objects, especially from Central and South-
east Asia. He has also curated 19 museum exhibitions
(including five online virtual exhibitions), and served
as the Director of Ethnographic Film Development
for 12 documentary anthropological films. He also
serves as Director of Ethnographic Film Development
for Essential TV (Overseas) Ltd. During his studies of
rural social, ecological, and poverty-alleviation issues,
and his work on documentary films, he lived for over
four years in small tribal or rural villages of Southeast
Asia. In 2011, with the support of the U.S. Depart-
ment of State and many Washington-area institutions,
and sponsorship from Chevron, Dr. Taylor also co-
ordinated support for Turkmenistan Culture Days in
the U.S.A. (Nov. 2011) and served as main author of
the accompanying book, Turkmenistan: Ancient Arts
Today (Smithsonian, 2011).

ITOKTOP ITOJI MAMKJI TEMIOP,
CMUTCOHOBCKNI KOMIIJIEKC MY3EEB

Hokrtop Ilon Maisikn Teitmop, aHTpomnonor-
uccnefoBatenb CmurcoHoBcKoro HanmonanbHOro
My3esl eCTeCTBO3HaHUdA, ABIAETCA IMPEKTOPOM

o
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[TporpamMmbpl MCTOpUM a3MATCKON KYAbTYPbl My3es,
a TakkKe KyparopoM QakylibTeTa a3MaTCKOIL,
eBPOIENCKON, ¥ OIVMYKHEBOCTOYHOW 3THOJIOTHIA.
OH sABnAeTCA aBTOPOM WMIM PEFAKTOPOM BOCHBMMU
KHUT M MHOTOYMCIEHHBIX HAy4YHBIX CTaTell IIO0
aTHOrpadum, STHOOMONIOTNY, A3BIKAM U UCKYCCTBY
(mmm MarepuanbHO KyIbType) Asum, 0COOEHHO
VHuponesun. B uncrie aTux KHUT - “3a nmpemenamm Mopst
SIBa: MCKycCTBO BHEIIHMX OCTPOBOB VIHIOHE3UM “ 1
“Xpynkue Tpagyuyu: MHEOHE3UIICKOE VICKYCCTBO B
omacHoctn’”. Ero kunra “Hapopnas 6monorus Hapopa
Tobeno” mpepcTaBsaeT pe3ynbTaT ero MHOTOJIETHUX
VICCTIEIOBAaHMII A3bIKA, KY/IbTYPbl , M HAapOJHbIX
3HaHMIT O YXMBOTHBIX U pacTeHMsx Hapopma Tobeno
¢ octpoBa XanbMmaxepa, VIHgoHesusa. HemaBHO oH
BBIIIYCTU/I KPYIHYIO MY/IbTUMEIUIHYIO CTaTblO
06  wucropmyeckoit ~CMUTCOHOBCKO-TO/UTaHICKON
skcniepuuuyu 1926 roma B Ilamya, Vuponesuro
(3amapgnas Hosas I[BmHes), B KOTOPYH BOIIIN
¢dotorpadun, Buzeo, n paHee He IyOIMKOBABIINECS
OHEBHMKM  SKCHeguLIUyY, B  aHHOTUPOBAHHOM
dbopmare, 1 ¢ BO3SMOXXHOCTBIO TIOMCKA MHGOPMALINIA.

B faHHBII MOMEHT OH IOATOTABIMBAET ellle OfHY

OyONMMKalMi0 OTPEeJaKTUPOBAHHBIX  3alMCOK U
nuceM CMmuTCOHOBCKOro ydeHoro B.JI. 3966otra
(1860-1936),  Bwimaromierocs  CMUTCOHOBCKOTO

KOJ/UIeKI[VIOHepa  OMo/ornmyecknx  o6pasunoB 1
3THOrpadUyecKNX MPeMeTOB, B YaCTHOCTY U3 CTPaH
entpanbuHoit n H0ro-soctounoit Asum. OH Takxe
KypUpOBaj JieBATHA/JaTh MY3ellHbIX BBICTAaBOK (B
TOM YVICJIE TISITh BUPTYA/IbHBIX BBICTABOK), VI CITY KVJT
AVPEKTOPOM M0 pa3paboTke ITHOrpaduyeckoro
¢wrbMa I [BEHAAUATM  TOKYMEHTaJIbHBIX
a"Tpomnonorndecknx ¢uabmos. Ilon Taitnop Taxke
BBICTYIIaeT B KadyecCTBe [UpPEKTOpa 0 paspaboTke
aTHOrpaduyeckoro ¢punbma s komnanuy Essential
TV (Overseas) Ltd . B Teyenne cBoux mccienoBaHmii
Ha TeMy COLMA/JIbHBIX ¥ 3KOTOTMYECKVUX BOIIPOCOB,
U ucTpebneHus 6eTHOTH B CETbCKOM MECTHOCTH, a
TaKXKe BO BpeMs pabOThl HaJ, JOKYMEHTa/JIbHBIMI
¢urbMamy, OH, B Te4YeHMe 4YeThIpeX JIeT, KWI B
HeOOJIbIINX IVIeMeHax U JepeBHsAX HOroBocToyHOI
Asunm.
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Dr. Hanna M. Szczepanowska
Smithsonian Institution

Hanna Szczepanowska is a Conservator at the Smith-
sonian Institution’s Museum Conservation Institute.
She received her Master’s degree in conservation from
the University of Nicolaus Copernicus in Torun, Po-
land and her Ph.D. in material science from the Uni-
versity of Lyon, France. Currently she is involved in
developing guidelines for preservation of museum ar-
tifacts with a focus on museum environment. She was
an Adjunct Professor at the Anthropology Depart-
ment of George Washington University, Washington,
DC and taught the Museum Preventive Conservation
Course for the Art History, Museum Studies, and An-
thropology Graduate Programs. Hanna received two
Fulbright Scholarships towards development of mu-
seum preservation programs at the National Library
and Archives of the Knights of Malta in Valletta, Mal-
ta and for the Egyptian Museum in Cairo, Egypt. She
published over 35 papers in professional journals, sev-
eral book chapters and authored a book: Conservation
of Cultural Heritage: Key Principles and Approaches.

Xanna CremaHoBcKa paboTaeT XpaHNUTETIeM B

Vucturyre coxpanenusa myseeB CMUTCOHOBCKOTO
uHCTUTYTa. OHa IO/Ny4YMnaa CTeleHb Marucrpa B
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cepe coxpaHeHMSA WCTOPUYECKOTO HAC/IEAVs OT
YumBepcurera Hukonmas Komepnuka B ropope
Topynb, Ionbima 1 HOKTOPCKYIO CTelleHb B cdepe
MaTepuanoBefenusa OT JIMOHCKOTO YHUBEPCUTETA,
Bo ®pannyu. Ha faHHBII MOMEHT OHa y4acTBYeT B
paspaboTKe MHCTPYKIMI [0 COXPAHEHNIO MY3eIHbIX
apTedaKTOB C HalIpaBJIeHNEM «OKPY)KaloIlas cpea B
My3esx». XaHHa paborana aJbIOHKT-IPodeccopoM

Ha (akylibTeTe aHTPONONOIWM  YHUBEPCUTETA
I>xopmxa Bammnarrona " Ipernopasaia
IIpEBEHTUBHOE COXpaHeHMe VICTOPMYECKOTO
Haclnequss B My3edaX CTy/leHTaM MarucTpaTypbl
(baky/nIbTeTOB  MICKYCCTBOBENEHMs, MYy3eeBefeHIA

M aHTpononoruy. XaHHa JBaK[bl IIOJy4aja I'PAaHT
oT nporpaMMbl DynbpaiiT Ha pasBuUTHE IPOrpaMM
COXpaHEeHM MYy3elHbIX Ko/uteKunii B HanpmonanpbHOI
6ubmuoreke u ApxuBax ManpTuilcKux polLapeit
B ropoje Bamnerra ma Manbre, 1 B Erumerckom
mysee B Kampe, Ermnre. Xanna ony6mmkoBaia
cBbllIe 35 pabOT B HAayYHBIX >KYPHa/IaX, HECKOIBKO
I7TaB B KHMraX M Hamucana KHUry «CoxpaHeHue
KY/JIbTYPHOIO HAC/le[MA: KIIYeBble INPUHLMNIBL U
IIOJXOJIbI».
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William Bradford Smith

Smithsonian Institution

William Bradford Smith is a graduate of the arts sec-
ondary program at H-B Woodlawn in Arlington, VA
and received his Bachelor of Science from Hofstra
University in 2007 in Economics and Music Theory.
He was the recipient of the Hofstra University provost
scholarship in academics and the Dorothy B. Hoag
Music Grant. Upon completion of his undergraduate
studies, he moved to Washington, DC and served as
a Financial Analyst and Senior Accountant for U.S.
Government contracting firms specializing in fed-
eral international travel and audit before joining the
Smithsonian in August 2009. He served as research-
er for the Smithsonian Institution’s web publication,
“Kazakhstan Explored: The Expeditions of Chokan
Valikhanov;,” for which he traveled in Kazakhstan,
participating in museum capacity-building lectures
and gathering primary source material for the Smith-
sonian’s collaborative web publications.

Yunbam bpapdopn CMUT — BBITYCKHMK IIPOrpaMMBI
BBICIIIETO XY[0)KECTBEHHOTO 0bpa3oBaHusA BynioH B

I. ApIMHITOH, ITaT BUPIKMHMA, 1 MMeET CTEeleHb
OakajaBpa HayK II0 SKOHOMUKE I MY3BIKa/JIbHON
Teopuy OT YHuBepcureTa XodcTpa, KOTOpPBII OH
sakoHumn1 B 2007-m ropgy. OH Takxke sABIAeTcA
CTUIIEHIMATOM IIpOpeKTopa YHuBepcurera Xodcrpa
II0 aKaJeMMYECKOMY HAIPaBIeHNIO, ¥ MOTY4INII
rpanT JJopoTtu Xoyr Ha My3bIKa/IbHbIE MICCTIELOBAHMAL
[Tocne oxoHuaHMA y4eObl M JO Havyaaa CBOEN
pa6oTsl B CMUTCOHOBCKOM MHCTUTYTE OH paboTasnl B
BamyHrroHe GprHaHCOBBIM aHAIMTUKOM U CTAPIINM
OyxrantepoM it PUPM-CyONOAPATYNKOB  CO
criequanusanyell B MeX/yHapOJHBIX I€peBO3Kax
u aygure. OH paboTanm MccuaefoBaTeneM A
oHMarH-y6mkanuy CMUTCOHOBCKOTO MHCTUTYTA,
«MccnenoBanme Kasaxcrana: skcmegunuy JokaHa
BanuxanoBa», m/1A KOTOpOWl OH IIyTeIleCTBOBAJ
B Kasaxcrane, mpuHuMas y4acTue B CeMUHapax
[0 HapalMBaHMIO IIOTEHIVAaMa, M cobupas
NEepBUYHBI MaTepyan I OHJIAVH-ITyOIMKaLnit
CMUTCOHOBCKOTO MHCTUTYTA.

O VI
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Diana Stetson
Artist,
Albuquerque, USA-Ashgabat, Turkmenistan Sister Cities

Diana Stetson has worked full time as an artist since
1985. In the early years, she was interested in mixed
media works on paper, but after 1990 she made fine
art printmaking her primary focus. Over the last two
years Stetson has moved on to working in oils and
mixed media on large birch panels, while she contin-
ues to work with the etching press to create one of a
kind monotypes. She lives outside of Albuquerque,
NM in the USA, and works with a Master Printer in
Santa Fe, NM when she is making monotypes.

Stetson earned a B.A. with honors at Reed College
in Portland, Oregon (1979), and received a two-year
graduate diploma in one year with honors at the Roe-
hampton Institute in London. Before the London
studies, she completed more than a year of art study
in Japan and Hong Kong. Over the last few years she
has worked privately with renowned New Mexican
painters Carol Anthony and Holly Roberts.

Stetson has received over 20 grants and awards for
her work, including a grant from the French Ministry
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of Culture in Paris, the 2003 Bravo Award for Excel-
lence in Visual Art in Albuquerque, and First Place at
the prestigious Saint Louis Art Fair, Scottsdale Arts
Festival, and Kansas City’s Brookside Art Annual.
Several of the grants have resulted in public art instal-
lations in New Mexico. Her work resides in many fine
collections around the country and has been included
in several museum exhibitions, including Le Musée
en Herbes in Paris, Portland Art Museum, Albuquer-
que Art Museum, and Santa Fe New Mexico. Cur-
rently Stetson’s work is displayed in the exhibition
“Miniatures and More” at the Albuquerque Museum.
She is represented in galleries in California, Colora-
do, Texas, Utah and New Mexico.

IVAHA CTETCOH , XYIOXHUK
T'OPOJA IIOBPATUMbBI ALIIXABA/,
TYPKMEHUCTAH-AJIbBYKEPKE, CIIIA

Huana Ctercon paboraeT XyqoxxHUKoM ¢ 1985 rona .
B Hauaune cBoeii kapbepbl OHa ObL1a 3aMHTEPECOBAHA B
MYJIBTUMEIUHHBIX paboTax Ha Oymare, Ho ocie 1990
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rona rpaduka M300pa3UTENILHOTO HMCKYCCTBa cTaja
ee MIaBHBIM (OKycOM. 3a IMOCIEAHME JBa ToJa OHA
nepenuia K paboTe ¢ MacIoM M CMEIIAHHOW TEXHUKOU
Ha OonbmIMX OEpe30BBIX MAHENSAX, COBMEIAs 3TO
C TpaBHPOBAHMUEM JUISI CO3/AaHUS YHUKAJIBHBIX
MOHOTHUIIOB. JlMaHa KHMBET B IMPHUTOPOAE Topoja
AnbOykepke mrara Hero-Mekcuko, CIIA u, xorna
OHa CO37Ia€T CBOM MOHOTHIIBI, Pa0OTAeT C MacTepOM
nio rpaduke B ropozge Canra De.

CreTcoH nosyuusia CTeNeHb OakajaBpa ¢ OTIMYHEM
B KoJutemke Pun ropona Ioprnann mrara Operon B
1979 rogy, u 3akoHUYWJIa JBYXJIETHIOIO MpPOTrpammy
MarucTparypsl JIOHAOHCKOTO MHCTUTYTa POyX3MNTOH
¢ ornnuueM 3a oauH roi. Jlo yueOnl B JloHmowne,
Juana Oonpmie roma oOydanach HMCKYCCTBY B
Snonunn u ['onkonre. [locieHrE HECKOIBKO JIET OHA
paboTajga cO 3HAMEHHUTHIMH XYyIOKHUKAMH IITaTa
Hero-Mexkcuxko, Kapon Duronu u Xomnu Pobepre.

Crercon nonyuuna cBbiie 20 TpaHTOB M Harpaj

3a cBOIO paloTy, BKJIIOYAs TPaHT OT MUHHUCTEPCTBA
KynbTypbl ®panuuu B Ilapuwke, nHarpany «bpaBo»
2003-ro roma 3a «lIpeBocxomctBO B cdepe
n300pa3UTENbHBIX HCKYCCTB» Tropoaa AJbOyKepke,
IIEPBOE€ MECTO Ha IPECTUKHOM sSpMapKe HCKYCCTB
ropoga Cenr-Jlync, Ha ¢ecTuBage HCKyCCTB T
CkoTTCcheill U Ha €XKEroJHOW sipMapKe MCKYCCTB
Bbpykcaiin ropona Kanszac. Pe3ynbraroM HECKOJIBKUX
€€ IpaHTOB CTaJM MHCTaLIALMU B ropoxae Heo-
Mexkcuko. Ee paOoThl SBISIOTCS YacTbl0O MHOTHX
KOJUICKIIMI MO BCEH cTpaHe M ObUIM BKIIIOYCHBHI B
BBICTaBKM Takux My3eeB, Kak «Le Musee en Her-
bes» B [lapmxke , a Takke My3eeB H300pa3UTEIbHBIX
uckycctB Ilopmienna, AnbOykepke u Canra-Qe,
mrar Hero-Mekcuko. Ha paHHbBII MOMEHT paOoOThI
CreTcoH npeacTaBiIeHbl Ha BbICTaBKe « MUHHATIOPHI
U HE TOIBKO» My3esi ropona AnbOykepke. Ee paboTsl
TaKJKe BHICTABIICHBI B rasiepesx mraroB Kanmndopuus,
Konopano, Texac, FOta u Hero-Mekcuxo.

o BRivlde A,
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Steve Wikviya LaRance
Jeweler
Albuquerque, USA-Ashgabat, Turkmenistan Sister Cities

Internationally renowned master Hopi jeweler Steve
Wikviya LaRance has won many awards for his unique
Tufa Cast Jewelry at many prestigious shows, includ-
ing Eitljorg Museum Indian Market (Indianapolis,
IN), the Heard Museum Art Market (Phoenix, AZ)
and Santa Fe Indian Market (Santa Fe, NM). His work
has been shown in many museums as well, including:
The Vancouver Museum (Vancouver, BC), The Lin-
den Museum (Stuttgart, Germany) and the National
Museum of the American Indian (Washington, DC).
Steve’s jewelry was also included in a traveling show
which visited many museums called “Totems to Tur-
quoise” from 2006-2008. He was also selected as a
Smithsonian Artist Fellow for the National Museum
of the American Indian in 2007.

CTHNB BUKBIA TAPAHC, IOBEJIVP
T'OPOJIA IIOBPATVMbBI AIIXABAJ,
TYPKMEHUMCTAH-AJIbBYKEPKE, CIIIA

Macrep-10Bep ¢ MEXAYHApOAHBIM IIPU3HAHMEM,
CHEeNVANM3UPYIOLNIACA B U3LENNAX ITIeMeHr XOIu

Cru Buksus JlapaHc — 06/magaTennb MHOTO4MC/TIEHHBIX
IpeMMii 32 CBOM  YHUKaJIbHble IOBE/IVPHbIE
IPOV3BeNEH, BBUIMTBIE C IOMOIIBIO CIIelIMaTbHON
TeXHUKU «myda», TOTydeHHble MM Ha MHOTUX
INPECTVDKHBIX BBICTaBKaX, BKmodasd JVIHpericknit
6asap mpu Mmysee Jitrmitopr (r. VHamanamnonuc,
Vupnana), basap mckycctB npm mysee Xépp (.
®ennkc, Apusona), u VMupeiickuit 6azap Canra @e
(r. Canta ®e, Hpio-Mekcnko). Ero pabora takxke
BBICTAB/IS/IACh BO MHOTUX MY3esX, BKI04as Myseit
Bankysepa (r. Baukysep, Kanapga), Myseit /Iungena
(r. Iryrrapr, lepmanus), u HauoHanbHbII
My3eil aMepMKaHCKuMX WHpeiileB (r. Bammurrown,
okpyr Komym6um). IOBemupubie usgenus Crusa
TakoKe ObUIM BK/IIOYEHBI B IyTELIECTBYIOINIEE IIOY,
KOTOpO€ IOCETUIO MHOIMe Myseu 3a nepuop 2006
— 2008 u HasbBanmoch «OT ToTeMOB K Ouprose». OH
Tafoke ObUl HasHayeH CrenMannucToM MCKYCCTB
CMMTCOHOBCKOTO MHCTUTYTa i HamyonaapHOro
My3esd amMepuKaHCcKoro uHzenna B 2007-m ropy.

2" ? By HE
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Jim Lahey
Chef, Sullivan Street Bakery

Jim Lahey opened the popular Sullivan St. Bakery in
Soho in 1994 and, in October 2000, expanded to a
second location, where he has become renowned not
just for his bread, but for his interpretation of Roman-
style pizza and rustic pastries and cookies. In 2009,
he opened the doors to Co., his first pizza restaurant.
Located in Chelsea, Lahey put his own spin on pizza
while celebrating artisanal food culture and commu-
nal dining. The name is short for Company, a word
whose Latin roots refer to the phrase “with bread,” of
course.

Lahey and his businesses have been featured in Vogue,
Bon Appétit and The New York Times, and he has ap-
peared on The Martha Stewart Show and NBC’s To-
day show. His innovative no-knead bread recipe that
ignited a worldwide home-baking revolution was first
published in an article by Mark Bittman in The New
York Times in 2006. This article became the basis of
Lahey’s first cookbook My Bread: The Revolution-
ary No-Work, No-Knead Method, and now his just-
released, My Pizza: The Easy No-Knead Way to Make
Spectacular Pizza at Home.

Ioxum Jlaxm oTKpbin nonynApHyro «llekapHio Ha
ymuue Camnmman» B 1994-m ropy, B 2000-Mm ropy
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OTKpbl1ach BTopas «Ilekapusa Ha ynuue CannnsaHny,
KOTOpas CTaJIa IOIy/IAPHOI He TOJIBKO 13-3a X/1e6a, HO
Y OPUTVHAJIBHOTO TOofIX0/ia JIaxu K nuIjiie B pUMCKOM
CTU/Ie, M TPAJMLMOHHOIO II€Y€Hbs M BBIIEYKIN.
B 2009-m ropgy oH otkpbin asepu «Ko.», cBoero
IIEPBOTO  peCTOpaHa-NULLEPUY, HAXO[AIETOCA B
Hpro-1iopkckoMm paiione Yencu. 3pech Jlaxeit pgenman
IOUIIYy I0-CBOEMY, B TO-)K€ CaMO€ BpeMs OThaBas
[laHb TPAULMOHHBIM penenTaM 1 ... CaMo HasBaHMe
pecropana, «Ko.» - 3TO YyKOpOYeHHOe CJI0BO
«KOMIIAaHMA», Y€l JIATUHCKUII KOPEeHb, eCTECTBEHHO
o3HayaeT «c xme6om». O Jlaxu M ero KOMITaHUY
HYCaJIM TaKye >KypHanbl kKak «Boyr» (Vogue), «box
anmetut», u «Hpro-VMopk TaiiMmc»; oH 6bUT TOCTEM
B TelNeBU3MOHHbIX nporpamMmax «llloy Maprsl
Crroapt» u «Today» Ha kanane OH-bu-Cu (NBC). Ero
VHHOBAI[MOHHBIJI pellenNT M3TOTOBIeHMs Xaeba Oe3
3aMeIIMBaHUsA TecTa IONOXKWI Hadajlo BCEMUPHOI
pacIpocTpaHeHMs [OMAIIHell BBINEYKM X1eba, u
BIlepBble TOABMICA Ha cTpanunax «Hpro-Mopk
Tajimc» B 2006-M rony, B cTatbe Mapka burtmaHa.
ITa cTaThA CTa/la OCHOBOJ IIEPBOJl KHUTY PeLeITOB
JTaxei, «Moil xy1e6: HOBBIII METOJ BbIIIeUKM xieda
6e3 3aMelIVBaHNA» U HEJABHO BBINYLIEHHOV KHUTY
«Mos mmIiIa: MpoCcToi CIoco6 NCIeyb HMIMKAPHYIO
NIy foMa 6e3 3aMeIlBaHNsA TeCTar.

AN
Ty




The U.S. Culture Days in Turkmenistan has been made
possible by the generous support of:

“ABS-nyn Tirkmenistandaky Medeniyet gilinleri”
sularyn gatnagsmagynyn esasynda amala agyrylyar:

«/um xynsrypel CIHIA B TypkMmeHucrane»
MIPOBOJATCSA MIPH MOAJEPIKKE:

% Chevron
AMERICAN .
p/roices ‘ ExgonMobil.

Smithsonian ‘
Institution
Tirkmenistanyh ~ ABS-nyf Déwlet Smitson Amerikanyn Sewron EksonMobil EP Dogan séiherler
hokiimeti departamenti instituty owazlary: dagary Nebitgaz Tirkmenistan guramasy,
yurtlarda Tiirkmenistan Wengers, Asgabat Albukerki,
amerikan sazy sahamgasy Nyu Meksiko
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